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PUBLISHER’S NOTE

With this Research work, we mmtinte a comprehensive Series
onthe ‘ART AND ARCHITECTURE OF RAJASTHAN' from the
earhest times to the 19th century AD  We propose to bring out
separate volumes, by different learned authors sitewise, on Temple
Architecture mcluding Sculpture and Iconography (e g, Chaumukha
Jamna Temple of Ranakpur), Milttary and Residential Architecture
(Forts, Palaces and Havehs), Commemorative Architecture (Kirtti~
stambhas and Chhatris), Water-Structure and Mmiature and
Mural Painting

Each one, as this, shall be an independent work on that
subject

This volume deals with a representative Art of Rajisthan in
the Medapata 1diom, 1n 1ts early phases
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PREFACE

The present volume traces the evolutionary process of the Hindu Temple on
the basis of the extant examples at Chittorgadh a large number of which are
rums and 1ncludes study of Sculpture and Iconography which have been integrally
assoctated with the Temple smce the earliest phases of 1ts growth and development
1 the region  Precisely this 1s study of the Art of the Hindu Temple

While on the one hand 1t covers the UBHA-DIWALA of Nagan which 13
one of the earliest rehics of the istoncal penod on the other it identifies and
assesses the style of the early 14th century A D Mushm monuments of
Chittorgadh  Many unknown and important things of Art-History thus come to
light for the first time

Though study of the monuments in situ constitutes basis of this Research-
work and for thus matter 1t 1s adequately nlustrated by 4 maps 12 figures {line-~
drawings) of plans and sections and 43 half-tone plates epigraphical, seriptural
and literary data so mvaluable 1o a discipline such as this has also been fully used
to sub: fc and auth Extracts from origmnal Sanskrit texts
m the Devanagart have been given n the text of its chapters A few important
Sansknt inscriptions which throw significant light on the History of the region
have also been given in the six Appendices

It must be emphasized however that though regionally 1t 1s limited to
Ch gadh and 1t s dmgly entitled as such styhistically 1t 1s representatine
of one of the most important formative phases of Indian  Art and this study 1s not
masolation  An isolated study of early phases of Indian Art 1s not possible either




xv

Thus volume 1s dedicated to THE PEOPLE OF RAJASTHAN who even
mn the most modernised times 1n every pertod of change managed to live a cultural
Ife preserved their ancient traditions agamst the heaviest odds and mamntamed
their own 1dentity personality and mdividuahty  The cultural side of these People
has been over-shadowed by an eloquent propaganda of their gallantry which Tod
as a matter of Briish Imperial policy imitiated  Gallantry alone 1s nothing more
than Sophisticated Barbarism The Rajput as representative of this Land portrayed
always as he wias wearing fearful moustaches and whiskers carrying spear and
sword and galloping is horse to battle-field has been mostly misunderstood He
was more than a lion his was an extremely refined and cultured race and society
and s contribution to Religion and Philosophy L and L e and
FINE ARTS (such Performing Arts as Music Dance and Drama and Plastic Arts
as Architecture Sculpture and Iconography) for example has to be retrieved from
the wonderful romantic tales of wars and battles evaluated and emphasized 1n the
correct historical perspective for redemption of his ightful position 1n the cultural
ustory of Indin It 1s mn the Cultural History of Rajasthan rather thann the
Saga of its military exploits that the source of uts glory hes

Howsoever modest 1t could be this s a step in the same direction  That
subsequent volumes of the series will sustam this small beginning 1s 2 hope 1

fondly entertain

JAIPUR 6th April 1984 R NATH
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Gaumukha Tirthasthala of Cluttorgadh

Chuttorgadh (Citrakuta) 1s one of the most ancient sites of Rajasthan
Buddhist relics and nscriptions datable to such an early period as the 4th century
B C have been discovered at Nagan on the niver Begach, near Chittorgadh it
was also here that the first Vaisnava temple of India was given a formt A full-

fledged Vispu temple was consccrated here on the 5th day of Suklapaksa of
Karttika 481 V § /424 A D as 1ts scription attests

(¥oe) so—t Fifay grag=avarear
WA AGIRITTAT MG 2

Two fragmentary inscriptions of the period of Yadodharman of Malwa from
Chuttorgadh are datable to the first half of the 6th century A D3 They mention
a RAJASTHANIYA (local governor or feudatory of the region called Rajasthan 2)
of Dasapura (Mandsaur) and Madhyamika (Nagan) who excavated tanks and
built temples Their discovery at Chittorgadh shows that the fort was an
important religious centre as early as the Gupta period

Before theend of the 6th century AD the Mauryas (Mons a tocat
dynasty of the region) were 1n possession of Chutorgadh They held thesr sway
in the region practically for about two and a half centuries unnl about the
middle of the 9th century AD  they were replaced by the Prattharas Co) James
Tod found here a grand prasasti of 17lnesof VS 770/713 AD which en
tioned one Raja Mana who built the lake M: 2 Unfortunately the
onginal epigraph-stone 1s lost only its very corrupt English translation has
remamed 4 But we have another nscription of the same date which mentions one
Manabhanga of the Maurya Dynasty obviously the same Raja Mana  he s
recorded to have built at Chittorgadh tanks step-wells and also a temple each
dedicated to Strya and Siva
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The present Kalika Matu Temple of Chittorgadh has been 1dentified as the Siirya
temple butlt by Raja Mana In Magha VS 887/8%0 A D Chuttor was ruled by
Dharani-Varaha of thesame dynasty who patromsed Mahuka a descendant
of Magha and author of Haramekhala ©

Chuttorgadh was as much an important centre of Jainism as 1t was of Saura
Vaisnava Saiva and Sakta religions Jamna Acarya Haribhadra Stn (VS 757/700~
827/770 AD) hved at Chittorgadh and he 1s said to have composed here 1444
works on Jaimism  out of which about 80 have been discovered He mentioned

the fort as follows

fraes g fafk sfafy awer o @ i’
gafer g afen, s gea Fgraar 110
rr giz g9 T giors giaar g
frgua Fgma@ 97 fag 395 Jgror nRne

Rajasekhara San in the Prabandha-Kofa compiled data 1n V'S 1405/1348 AD on
Haribhadra Str1 under the heading HARIBHADRA-SORI-PRABANDHA 8 He

was proficient i fourteen Vidyas

g gfond fravaganfaarama n

This work draws profusely on three earher works viz PRABHAVAKA-CARITA
(V S 1334) PRABANDHA-CINTAMANI(V S 1361) and VIVIDHA-TIRTHA
KALPA of Iina Prabha Stin (V S 1389) these four are among the basic works for
the hustory of Jamism in the region  Another work PURATANA PRABANDHA-
SANGRAHA also has a Prabandha (No 54) enuitled Sr1 Haribhadra Siir-
Prabandhah and confirms the ancient data ®

Rajasekhara SGn afso narrated a story related fo a umque and wonderful
stambha at Chittorgadh in which books on occult sciences were preserved
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The PURATANA-PRABANDHA-SANGRAHA also confirmed this story under
$ni-Hanbhadra-Sun Prabandhah

gefafeag ik mans st
geflen woe oa | ax S
gEifT | @l ardiga
wafy, 7 fegem, Arfaar g nn

It stems to preseive some historscal fact symbolically The reference to the
wonderful ha which d books 1s sig! 1t may have more than
one meamng which may on further invesugation shed new light on the history of
Chittorgadh

‘The Jaina texts also narrate the story related to the origin rather the founda
von of the Fort of Chittorgadh  The SAMKSHIPTA-KUMARAPALA DEVA-
CARITAM of an anonymous author of late 12th century A D records 1t

RN et Faragrean o

miferded wafa wwmesea gfasl utvgn
anfafafraagegikalan yoza 1
THSYA~TT FAFAS] A I8 U3
ax faargar v @sastiT o 1
wfrt sarsrpe 7 quranaty afag ugvint

Kumarapala went to the mountain of Cifrakiita  There 1n the Jama temple of
Shantinath lived the Svetambara Jaina Bhiksu Ramchandra  He asked him about
the ongin of the Citrakuta Fort  The latter recounted the legend of a Yogm
(Tantpka) who was trying 1o make 2 Goldeo Man (F3%7g%%) by Sadhana and Sacr

fice Hetried to bluff the King Citrapgada but the latter was warned by his
Mantrinin ime  Ultimately the King threw the Yogin 1o the sacrificial fire and
the Yogin immediately turned 1nto ‘Svarna~Purusa
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This has been confirmed by other texts as Soma Tilaka Suns Kumarapala Deva-
Caritam 14 (late 14th century A D), the Kumarapala-Prabodha-Prabandha (late
14th century A D)15 and under the Prabandha entitled  Citrakuta-Utpatni-
Prabandhah inthe *Puratana~Prabandha-Sangraha 18 This ancient legend assigns
s origin to Cirangada (or Citranga) of the Maurya Dynasty and 1t was
obviously after him that the Fort was named CITRAKOTA  He was undoubtedly
a historical person  He founded a great reservosr which still bears his name  An
wmscnption of V' S 1344/1287 A D unmistakably mentions this CITRANGA-
TADAGA 1n the mddle or on the bank of which a temple of $iva Vaidyanatha

was situated 17

The Jama works almost mvaniably mention Chittorgadh as a great seat of
the Jamna religion where a large number of Catyas (Jama temples) were built and
bimbas were consecrated In fact a CITRALUTA-CAITYAPARIPATL came to
be established and symbolisation and worship of the Cltrakita-Tirtha was deemed
1o be sacred Like Ayagapats Citrakﬁta—énlapau (stone slab showing the
Chittorgadh Tittha) acquired votive tmportance and was dedicated to Jama temples
as the Phalod: Parsvanitha Derasarainscription of V' S 1221/1164 A D attests

argaag Nfaagda faase
(farerag) afieT =T a5 1

It seems that the Fort passed into the Pratthara possession about the middle
of the 9th century A D The fragmentary inscription of Adinaraha Amoghavarsa
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Rhoja Pratihara (A D 836-882) mentions the construction here of Pg]ﬂ'l;j‘lyluir
PATTSALA or PATHASALA The Guhilas the most dllustrious d;"e o
Mewar, under Allata appear to possess 1t independently about the mld oot
10th century A D Munja Paramara of Maiwa defeated the combmec tiorpadh
the Guhila u er Ssktkumara and Mlarajs Calukya and annexed Cht oi 5
towards the end of the 10th century A D His successor Bhoja Parama;a( "
1018-54) often resided in the Fort and it was here that he receved the zu-amah
chief Dhandhuka Chittor was the base of Paramara operapons agamsts the
Cahamanas and the Calukyas 20 Not only strategically 1t was also an important
religious seat and Bhoja Paramara built here a $iva temple which after him was
named Tpbhuvana-Narayana It has been referred to as

Aawra fag Engamwaes

in the Chirawa nsenption of V' S 1330/1273 A D and as MFeifa?aaady m the
Chuttorgadh inscription of 358/1301 It was restored by humdrapala Calukva
(Sofanki) and provided with certan grants as hus inscoption dated 1207/1150
shows 2t  Therein 1t has been mentioned as the SAMADHISWARA® (The God
Sva Lord of Samadhi) temple 2

s

The Fort seemsto have been held by the Paramaras during the whole of
the 11th century A D There was a constant tripartite struggle between the
Cahamanas of Sakambharl the Calukyis of Gujarat and the Paramaras of Malwa”3
and Chittorgadh was, more often than not a bone of contennon  Tris quite
bikely that the Cahamanas captuced the Fort from the Paramaras for a brief
petiod and Calukya kumarapala (A Iy 1142-73) captured 1t from the Cahamanas
about the middle of the f2th century A D He placed 1t under s governor
named Sayana  Vigraharaja-1¥ Cshamana agawn captured it from the Calukya
possession and the Fort changed hands bet them Ul ly about the
close of the century, the Guhilots became master of the region

v

The Gaumukha-Tirthasthala is one of the three most sacred sites on the
Fort the other two beng the Bhymlat reservoir and the Chutranga-horn
reservorr (See Map no 1) Sitwated south of the Jaimal-Paua s tank, shightly to
the cast of the Suraj-Kund near the eastern ramparts, Bhimiat (Plate-I) 1s a
large, deep rock cut ranh with staws on the eastern and northern sides A
renovated ancient temple overlooks it on the western bank It could have been a
Sun temple origmally  On the Eastern bank by the road stand a large aumber
of Sati~piliars and there 1s also a rmined Devall  These twenty and odd sau-pillacs
beaning sculptures of men women and divimities  some of which are mseribed are



T3ben 120337y3

.

~

4203 Uypeb1014TYD
TroN dey




7 Gaumukha Turthasthala

w that
assignable to the period from 10th to 15th century AD andlthby Z}::d s
the Bhimlat, not the Gaumukh-Tirthasthala as 1 13 erroncously supp N
the traditional Sati-site from the ancient times

Just attached to ston the southern side 15 a great rock~cut samvarda
(reservorr) of the size of a great lake It has now been dried up and three s|1 le
embankments have also disappeared [t northern ¢mbankment 1s a masonty wal :
running from west to east with ornamental staws reaching upto the water-level
(Plate-t) This wall has 84 rathikas (niches) overlooking the sarovara conlawing
full-size asana tmages of gods and goddesses 56 wcons have survived in-situ A
caption 1s given on the pedestal of each sculpture

Ata considerable distance to s south ts Siuated the Chitranga-Mon
resetvorr  The temple of Vaidyanatha $iva was situated on a hugh plinth onts
western bank as 1ts mscription dated V S 1344/1287 A D testufies  [is names
the reservorr as Chitranga-Tadaga  Itis now in rums  Like its counterpart 3t the
Biumfat the Vaidyanatha Siva temple also faceseast  Thus tank has also been
excavated 1n rock It has built-tn staies on the castern side  Northern and
western masonry walls have mostly crumbled down  The southern wall had 84
rathikas exactly ssmilar 1o the Chaurasi-Deva-Sarovara described above but only
41 of these have survived here They contain asana 1mages but there are no

captions and no polish and these sculptures are decidedly more ancient than the
previous series

The Gaumukha-Tirtbasthala 1s the most ancient and the most sacred of
these threc sites  The Gaumukha-hunda isits pvot It ss a farge deep tank of
trregularly oblong size (Plate-§i1) attached to the western ramparts (Map No 1)
A perennal underground  stream of erystal clear water flows 1nto it from a small
natural cave through a GAUMUKHA (sculpture of cows head) hence its
nomenclature It s situated at the lowest level of the Fort (Plate-IV) and uts
Pperennaal stream 1s made up of the seepage water from 20 and odd large tanks and
tesesvoirs which are sitwated at a much higher level  Nature appearsto have
helped Man a lot in the execution of this grand artifice which 1s however a great
mieacle  The stream-appears mysterrously from the iving rock and falls into the
Kupga the year round the water-fall creates a beautiful sound and enlivens the
place  Surely Gods have selected this place for display of such wonderful

phenomenon of Nature on account of us sanctuty

So thought the ancient people
The Brkat-Samluta of Varshamihira of the Gupta period enjorned that gods live

at natural wtes near forest er, rock and water-falt
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and 1t 15 always in the neighbourhood of natural water that temple should be
built

Tear @ afvamrad fafvdem 1.
JaaragT Fatg avEamiagad u (L 1)

It was for this reason that religious sancuity was attached to the place from the
most anctent ttmes and it was here more than anywhere else n the Fort that
temples were successively bwit from the Gupta period at feast as fate as the
15th century A D and st was also here on its N-E corner that Maharana
Kumbha (A D 1433-68) decrded to build his most ambitious monument the

Kirtustambha

Tt 1s sometimes erroneously called Mahasati under the behef that Rajput
tades performed SAKA (popularly called JAUHAR) at this place  Recently a
thick layer of ashes was also discovered here It may be noticed that the first
SAKA was held here only m 1534 A D when Bahadur Shah of Gujarat cantured
the Fort for a brief period  This was not the Sati-site prior to this date  Blumlat
was the Sati-site from the 10th to 15th Century AD as the surviving Sati-

memonals testfy

In fact the Gaumukha site was the centre of pilgrimage and 1t has been
designated a Punya Tirtha  When the peopie of the area returned from Ganga~
Snana (bathin the sacted Ganges) and other irtha-yatras they came to the
Gaumukha before gong home performed atjall  dedicated Ganga water into the
hugda and ook sts water to home It was deemed to be as sacred as the river
Ganga and rites were  performed  here for the moksa of the ancestors (pitga-
tarpana)  Till recently an annual fair was held here onthe 8th Sukla of the
momh of Cantga Jt1s remarkable that the Kirtustambha of Maharana Kumbha
was consecrated Perc on the eve of this very fair on 7th Sukiaof CastpanV §
1515/1458 A D A number of epigraphs attach this religious sancuty to the

Gaumphha  Thus humarapala s inscription in the Samadhlswara dated V 5 1207
1150 A D speaks of 1t as follows

saTaRase afag amEg
faevrer afere o fafew 9(3w)
¥ s () Bag 1 s samrma e
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(This Kunda 15 extremely decp and full of crystal clear water It covered by
beautiful lotus flowers which look blue on account of its deep blue water It
appears that the sacred Ganga has descended from Heaven and sanchfving the
worlds 1t 15 now ready to go to Patala  The Kung (humarapala) saw the world
famous temple of Samadhiswara Mihadesa on its Dorthern bank This great
temple was worshipped by gods and as representative of the Satyayuga it ruled
over the Barth with Dharma, s 1f conderaning the haliyuga)

This temple scems to have been demolished durmng the Khalp occupation
(A D 1303-13) and Mokal father of kumbha restored stagamn  Thisis recorded
m his mscription dated V S 1485/1428 A D preserved 1nthe temple  This
epigraph also mentions Chittorgadh as a Tirtha and sacred seat of pilgrimage

&frar faoe gafgaas AdEwRT 1%
The Ganmukha and 1ts pereantal stream have been thus described

waferafci frawsar aear famser—
gAfaeaeTar I aAvIar 1
ey fyopmr 5

TEEEAATAR
Favfa fretaae Fuvdg w5 o ussy

(The water of this stream 1s pure and sacred People offer afijali here far the
mohsa of their ancestors It 15 so sacred that sins are washed away by it The
plavful fish come up 1o collect particles of hapala which 1s washed off the eyes of

the damsels who bath in its water  Sins are washed off here 1n o sumilar way)

This nscipion also eulogised the Samadhiswara and claimed that since
Ravara shook the hasl sz abode of Sng hus seat was disturbed and he was not
able to perform  Natya (as Nataragz the cosmuc Dancer), hence Sva came to
Chsttor and now he resides with s consort m ths temple
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This imparts a umique sanctity to this stte 1n which the epigraph records the
People had faith for about a millenntum so much so that the tradition had been
perfectly standardised

Two Jama nscriptions of the Gaumuhha-kunda show that it was as sacred
to the Jamnas as 1t was to the Saivas  The earler one of V S 1514/1457 A D 1s
carved on rock on the sides of a set of footprints followed by images of Ganesa and
Bhawava 1t mentions a temple of Adinatha and a cave on 1ts left side openng
towards south contamming 21 four-armed Devis Its meaning has yet to be
examined correctly 1n the historical perspective but it seems to record the con
secration of the Jama footprints along with images of Ganesa and Dew: for
PUNYA 27

The second epigraph 1s dated V S 1543/1486 A D Itisalso carved on
rock near the Jama temple situated on the northern side of the Gaumukha-Kunda
just overlooking 1t  After the usual Jama mvocation 1t has 10 Lines 1n Prakrat
and a $loka 1n Sanskrit which reads

draEtsgT Afgas gRrnagfegar sarsh o
w4 ag gaar AMetRgrafargy o

Accordingly four panels bearing figures of Kurttidhara, Arhan (Arhat) Rst
Sukosala and Vyaghr! with Mun are carved on rock Finally two hnes mn
Sanskrit follow which record the consecration at this tirtha of the icon of Rst

Sukosala
g-fra | =Y gFrwafa sfem wifar o sfaltsar o

Consecration of an image at the site 18 an important reference which confirms that
the Gaumukha site was deemed to be as sacred by the Jamnas, as important a tirtha

st was to the Savas

Map No 2 shows the site plan of the Gaumukha-Tirthasthala and the temple
Section-A sutuated to the south west of the KIrthstambha 1s unexplored

uns
Just to the west of the kurtustambha at equal distance to

land on a high level
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Antiquities of Chittorgadh 12

the northern gateway (Plate-V) of the
Gaumukha Tirthasthala stands on an
extraordinatily fgh jagati (plinth) a
ruined temple X (Plate-VI)of stellate
plan with super abundance of karnikas
(proliferations) (Fig 1) In fact, mo

uldings on both the elevational and
horizontal lines are extremely propor

tionate and give a beautiful impression
(Plate-VII) ANl this could not have
been possible without a sound know

ledge and practice of Geometry and 1t
1s a pity that detailed enumeration of
‘Rekha nsuch textsas the Apara

Fg 1 Jitaprecha are beyond our comprehen

sion today

Only the pitha (socle) and mangdovara (mamn wall) upto the varandika
(eave cornice) of the Mulaprasada (the shrine proper) have remamed and the
$ikhara (spire) 15 no longer extant  Bhit 1s quite plain and even such traditional
mouldings as grasapattl and the tharas have not been shown The mandovara
has the usual divisions mto vedibandha (podium) and jamgha (central part) but
both are absolutely plain except for the rathikas (ornamental miches) at the
cardinal points having asana (siiting) divinities on the vedibandha and sthanaka
(standing) divinities on the jamgha  These sculptures have been exquisitely done
and they more than balance the plainness of the exterior of the miilaprasads

The temple faced west  The square garbhagrha (sanctum) 1s quite plain 1o
the mtertor as usual but the dvarasakha (door-jamb) wath  several beawtiful
mouldings has been most ornately designed and finished (Plate-VIII] Pratiharas
(door-keepers) adorn the lower parts Along with the devanganas (playful
damsels d with the or I art of the Hindu temple) and the
divinities (gods and goddesses) such traditional motifs of the temple art as kurtt
mukha kalasa lahara-vallart Srivatsa and padma have been judiciously used
This beautiful doorway 1s obviously 1n contrast to the plain externior of the mila

prasada

Icons are predommantly Vaiynava and it seems that 1t was consecrated to
the worship of Vispu 1n some~classical form Though it seems to have been
renovated from time to time last in the 15th century A D as a few late devangana
sculptures show until 1t was finally abandoned 1ts orginal form can be assigned
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toc 10th century A D In all probability this 1s the Cakraswammn (Visnu)
temple which has been referred to  along with the Samadhiswara temple 10 the
Achaleshwar (Abu) mscription of Veda Sharma of VS 1342/1285A D

Aisidfer fag Pwaatafa
sgmly aweaifAgTaR 37

Both were snuated adjacently and wese enclosed together  Its highty complicated
stellate viz the CARRA plan which d at h L ge of
geometrical progressions more than confirms this contention

Anothet relic of this section 15 a jagati situated 1n the neighbourhood of the
Rarttistambha to 1its south towards the Eastern Gateway of the Gaumukha-Tirtha
sthala  Only the lower parts of the pitba ¢ g jadyakumbha of a fully developed
temple have survinedonut  The tpi-anga talacchanda was composed of the
garbha-grha mandapa (ceremomal hall) and mukha-catuski (porch)  Mandapa
had a four-pifared sala the candrasila attached to the udambara (doorsill) of the
garbhagtha with 2 samkha (konch) motf on etther side has also survived 1t
was also a padcimablimukha (facing west) temple

Section B (Map No 2)1s on a lower level on which temple rumns have been
exposed (Plate-1X) Section-Cis again unexplored land Obviously the land
slopes towards the S-W and the paved paths with intermittant stasrs recently
built by the A ST descend accordingly Section D 1s composed of the Samadhis
wara temple and Saiva monastery to ats south on its eastern and southera sides 1s
again bigh land with partially exposed temples above the Gasmukba-hunida

Section-B 1s by far 1ts most important part (Plate-X) Map No 3 shows
the site-plan of the exposed ruined temples which are situated from the Northern
Gateway to the Samadhiéwara (Plate-XI)

‘A (Map No 3) 1s a brick plinth only with five Jayers of well-backed small
bricks  Itsis a dvi anga plan  Approximately measuring 6 x 4t should have
been a very small temple  There 1s no stone  The plinth was probably ongmally

plastered over It faced South 1 ¢ towards the Gaumubha It can be assigned
to ¢ 6th—/th century A D

B 15 only a rectangular stone foundation 1e the [ower part of the jagat:
toughly of 8 x 6 size No dea of upper mouldings can be had and even the
orentation of the temple 1s not discermible € 15 also 2 rectangular stone
foundation of a much bigger size It was pascimabhimukha
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15 Gaumukha Tirthasthala

D 1saplmth rotghly measuring 7 x 5 composed of two layers of brick
Its1s a simple dvi-anga plan  Itisalso pascimabhimukha It may be noticed
that this brick plinth formed part of the bhitt and 1t could have belonged to the
period when 1ts charactenstic mouldings ¢ g jadyakumbha had not evolved It
seems to have been originally plastered over

E 15 also plinth of a brick temple roughly measunng 10 x 8 There are
three layers of brick 1n two mouldings below the brick layers are stone layers with
mouldings though jadyakumbha s not there It was also pascimabhimukha These
brck rwms may belong to the earhest penod, ¢ 6th-Tth century A D

F* was a stone temple only the finely moulded bhutt of which has remained
Like other temples 1n its neighbourhoad, 1talso faces west Roughly 1t measures
10 x8 Probably there was a Mukhalinda (mukha-: d: vestibule) which
rested on piilars Tt has beautiful karnikas and pratirathas Though the jadya-
kumbha is plain the mouldings of the bhutt sigmfy that this was one of the most
ornately designed temples of the site

G 1sa very small rmioed temple of stone Only its simple pitha and
vedibandba have remamed It 15 also pascimabhimukha ‘M 1sa small and
smmple temple of stone  Only its bhutt has remained  Bricks were used 1n the
upper construction  Like other temples of the series, it also faced west  J 1s a
stone jagati only

I and K are the most important temples of this sertes A pascimabhi-
mukha temple entirely built of stone 1 as 1t stands today 15 a mGlaprasada with
113 pitha and mapdovara intact  Ongmally there were mukhalinda and mandapa
asthe surviving platform shows The square garbhagrha has a raised vedika

c b3 a b ¢ (pedestal) attached to the eastern wall
and a beautiful dvarasakha on the
facade Kuirttimukha hamsa and kalpa
viksa adorn the udambara which
1s preceded by a beautiful candrasala
bearing sankha motifs

Dvarastkha (Plate-XII) the upper
portion of which has been destroyed
has three jambs as shown in Fig 2
\/ Sakha a bears a stylized floresque

design on esther side 1ts lower portion

Fig 2 has a male figure on the left side and a

T
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female one on the nght The head—dress of the female figure 1s remarkable S$akha
b hason the left 2 ghata-pallava padma lahara-vallart and a female figure
probably a pratiharl on the lowest part On the right are a karttimukha a dancing
figure and a male figure, on the lowest part  The neche mto which these figures
are carved 1s semi-circular resembling the gavaksa form The figures have been
proportionately done and they are gracefully poised

The c sakha on the left which 1s the widest and the most beautifully done
has four panels Uppermost one shows a dancing devangana with a musical
mstrument second and third below 1t also bave dancing devanganas  The lower-
most panel has a male pratthara The might side sakha shows a grand lahara-
vellan sssuing forth from the navel of a sitting gana  a popular motif of the Gupta
and past-Gupta period as the Bhomara examples show  Below it 13 an extremely
beautiful female figure standing gracefully with her nght hand on her waist and
left hand on a small female attendant  Voluptuous mass of the breasts and thighs
has been most proportionately presented in stone the sculpture vibrates with
rhythm and the expression is as assertive as it 1s hvely She 1s very sparingly
dressed and ornamented m contrast her head-dress 1s very boldly depicted The
entire composition 15 comparable to Gupta and post-Gupta door-jambse g at
Deogarh Bhumara and Sarnath (Plate-XIIT) This 13 expression of the typical art
of the post-Gupta period and styhstically these sculptures and for this matter
thts temple can be placed latest during the early Prathara penod ¢ 8th
century A D

The temple has three traditional divisions on the elevational axis viz pitha,
mandovara and sikhara the last 1s thongh mo longer extant The pitha has
several mouldings but they are plam and there 15 no jadyakumbha or any thara
The recess between the pitha and the mandovara as also the recess between

mandovara and the sikhara bears the simple svasti (Fig 3) motif which lke
svastika denotes the four directions of the space

as well as the chamfered plan of a square which

has immediate relevance to the plan of the Hindu

Fig 3 temple The vedibandha of the Mandovara s

also plamn except for the very beautiful rathikas,

one 11 the centre of each bhadra bearing divimties [t 15 made of two mum pilasters

ofamalaka and ghata-paliava design having a tnangular jalaha design on its

sirsa  The rathika on the eastern bhadra bears asana Ganesa (Plate-X1V) which
shows that the temple was probably dedicated to the Saiva worsfup

Sthanaka divinitres have been depicted on the jamgha of the mandovara
each 1n a rathika of its own, above which a beautiful jalaka design composed of
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gavaksa motif takes over It was with this that the sikhara too was ong';n:lly
ornamented  The eastern bhadra has Brahma m N-E and Siva in S-E rathikas
The central miche probably contams Revanta on horse-back with a canop);
(chhata) (Plate-X1V)  All these figures provide an extremely interesting stud:» c;
the tconography and iconometry of the period as well as of the faiths and behefs
of the people who brought them mio form

I I o T Like 1 ‘K (Plate~<XV) also hasa
ty-anga plan and 1s pascimabhumukha
n H It also has vedika side the garbhagrha
u u and remams of a mukhalinda The
udambara has no candrasala  Utia
! u ranga 1s not oryginal The dvara-§akha
also has three jambs (Plawe-XVI)

bl °q (Fy

g 4)

The I sakha on erther side has
three panels a b and c alternated by
Kirttimukhas each contawung an
dsana (stuing) male fipure He weats yaynopavita and kacita and has a kalasa m left
hand, while fus right hand 15 raised in varadamudrz  Below them mn d on erthes
stde 15 a beautiful sthanaka (standimng) male figure the left figure holds a conch
m his left hand  fus right hand rests on tus fight knee  The might figure has o

cakra and his left hand rests on hrs left knee  These figures too wear yajiiopavita
and kinta and are well~proportioned

Fig 4

The I sakha on either side has a stylized lotus design while I has stylized
lahara-vallart  Panel e on either side 1s occupied by two female figures, one of
them bearing a pUrga-kalasa  There ts na latichana though they can be wentified
as Ganga- Yamuna a popular motif of temple ornamentation of the Gupta and the
post-Gupta peniod  They are extremely well-proporironed and gracefullv pojsed
Styhsucally this act can be asstgned to ¢ $th-9th century A D

The tradmional mouldings of the pitha do pot exist and it 1s qurte plamn
This may denote the carly stages of temple evolution as even in a min-temple
Jadyakumbha and grasapatti could have been shown  There 15 no sikhasa without
which proper classification 15 not possible

The 1cons on the vedibandba and
Jamgha of the mandovara on the N E and S sides, each contatned 1z beautsful
rathikd of its own are however very interesting

N Side
On the main bhadra of the vedibandha 1s an asana (sitting) two-armed $iva wuh
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Naga in the left hand  Above it n a much bigger and imposing rathikd on the
Jimghl 13 also four-armed Siva sitting on his vahana Nandl, having Naga and
tnéilain two hands, one raised in varadamudra and one 1s broken It 15 an
extremely impressive composition In the side rathikas are sthamaka (standing)
1cons of Siv1 the right one being four armed with Naga and Tpétila and left one
two armed with Nandt
L Side
On the main bhadra of the vedibandha 1s an asana ganesa  Aboveit on the
jamgha 1s two armed asana Visau in the SGryascon  He sits on a padestal in an
assertive posiure  Side rathikas are occupied by sthinaka icons of Vigpu
(Plate~AVII)
S Stde
Vipa Pam Saraswatt has been beautifully shown on the main bhadra of the
sedibandha (Plate XVIII) while above 1t on the jamghi s a four-armed tymiirt
bearing kalada One face could be concealed and he coufd be Brahma Side
niches have other icons one each  All this offers a verstable scope for the study
of Indian Iconography 1n such a early period as ¢ 8th 9thcentury AD to which
these may be assigned It 15 remarkable that there is no other ormament on the
mandovara and this marks the stage when rathika decoration had come to be
blished as a beautsful ph of the art of the Hindu temple

Section-C has not been explored It has only a ruined temple N which s
extremely simple (see 1t n Plate-IX) Section-D has the great Samadhisiara

Section-D Section=E

Map No 4
( Sectagns D & R
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temple and the Saiva monastery with modern additions, on 1ts southern side
Samadhisvara too, hike the smaller temples of the series s 2 pastymabhimukha
temple On 1ts eastern side on a hugh platform resting on the living rock are plinths
of four temples  All faced west  One shows a yoni patta and these all appear to
be Saiva shrines (Map No 4)

Section-E also has some rumed temples O seems to have been a very be
autiful temple originally  Only 1ts tp1 anga pitha with all the traditional mouldings
as jadyakumbha, grasapatt: and the vanious tharas has remained  The narathara
showmg SCENES FROM LIFE 15 most interesting  All these carvings have been
very gracefully done It 1s surpnising that the carver could accommodate such
bold and deep relief 1n the shortest space  His skill to treat the mass of stone 1
the thud dimension has yet to be recognized This can be assigned to the 10th
century A D which marks the perfect stage i the evolution of the Hindu temple
as well as the art of the Hindu sculpture

P 15 a fully developed temple with milaprasad; d and sikhara of
a much later penod Q s also 2 small ruined temple the last towards the
Gaumukha Its garbhagrha has been destroyed but the yomipata on which
sested the Siva-linga has survived  Mukhalinda had two pilasters and two pillars

R and S are also small ruined temples situated to the east of the P Q
S has survived upto varzndika It 15 a dvi anga temple with beautiful mouldings
Except for the grasapatti bearing impressive kirttimukhas, bhitt 1s plamn  So s
the vedibandha  There are three divimty figures in niches on the three bhadras of
the jamgha but they have teen defaced Mukhalinda too has been destroyed

Yellow limestone was used in 1s construction There are other temple rums to
s east

T 15 the Iast temple of this serres just overlooking the Ganmukha 1nside 1ts
gateway on the west of the stairs which lead down to the water  Its dvarasakha
showing graceful mithunas and ascetics and pillars of the mandapa have survived
It could have been onginally built jn the 10th century A D

These small temples either of brick or stone situated at the Gaumukha-
Tirthasthala thus have a simple dvi anga or tr1 anga plan consising mamly of a
garbhagrha and an attached mukbabinda supported on two pillars

(F1z 5) Two fower parts of the elevation viz pitha and mandovara

have survived in some cases and the traces show that sikhara had

N V also evolved duning the period when these temples were built It ys
@. ---.o Doticeable that while the traditional basic mouldings of the pitha
¢g jadyakumbha grasapatyi gajathara asvathara and narathara

are not there in some temples they are there in others Unless pre
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cluded by the evolutionary process, these could have been shown i the temples
of the former group also which are not merely symbolic mini-shuines  The
primary question 1s whether these devalis or devakulikas as these are popularly
denoted are votive temples built and consecrated at this sacred site  which was a
pilgnmage centre as memonals of the visitations by kings and rich men, or they
were built for full-fledged worship by the devotees 1n different periods at this
sacred place for special religious merit ?

We know for certam that Maharana humbha also decided to build his most
mportant monument the KIRTTISTAMBHA which 1s vnique in the whole range
of Indian Art at the Gaumukha-Tirthasthala on account of s unique sanchity
Howsoever symbolic and memonal 1s the Rirttistambha 1tas representative of the
contemporary style There seems to be no doubt that these shrines also reflect the
contemporary style of temple-architecture and these can be fixed 1 various
consecutive chronological units stylistically ~ All these temples stand side by side,
almost attached to one another, and 1t 1s not possible that these were built together
with a single site-plan or lay-out They were built casually one after the other
over several centuries and they are 1n essence rep 1ve of the porary
style There 1s no doubt that the brick-ruins are carlier It 1s thus way that their
age can be tentatively fixed

Then mostly they appearto be Sava shrines Linga icons are found m
abundance 1n rums some garbhagrhas have carved yomipattas m-sity  These also
have gargoyles to dram out the sacred water The Samadiiswara wasa Sava
temple since Bhoja Paramara consecrated 1t 1n early Ulth century AD  Itis quite
likely that the Gaumukha site wasa Sava tirthan the carliest period of the
history of Chittergadh from ¢ 6th to 10th century AD to which these shrines
may by tentatively assigned

‘The most important aspect of the Gaumukha-Tirthasthala 1s that with ¢ 6th

century relics, 1t 15 stll living  From art pont of view it has lived for more than
a mull and nowhere else the evol 'y process of the temple architecture

can be studied 1n perfect continuity
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APPENDIX-A

(whea)

o e

» o safy wrafsr—

v (wy) (FFW) T8 WEg
QU TG RCATAT ATATLATAT

¥ (¥oo) mo—t FTAD TRAGTHEAATHI
MAAFHGITEATIIAE NI

& faq qEagR@ VAT TRT
srgfrfreadieassa

v  megAfgeraR dg faEig-adia-
satguad goa au—

s 1 goanfwag'g fafazeg 1

Cf R C Agarwal ‘Nagn-ka-krat~-Samvat-481-ka-Shilalekha® Varda Bissau V-3
(July 1962) pp 2-3, the epigraph-stone measures 11 x 113 , 1t was discovered at
Nagari by D R Bhandarkar 1t1s In Sansknit language written 1n Brahmt .
of the Gupta pertod, now 1t is preserved 1n the Rajputana Museum I?A;r:::m:i

records 1n 8 lines the construction and consecration of a temple
templ
1 1742 emple dedicated to
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APPENDIX-B
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&€ ~u Afid aAiwe 97 Ma| aen ¥y
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1 aT srgwing wnEaesw AR

R wFegafmeda | agRgw g
13 cgaf frar gy wEnifEy ey 9

¥ T gUY goggre-nezve-Aafasnfa o ()

ty wifratesdy mfagefaag 7 sarer fg (a)
1% ganseEdt 1 el dafy awterivnd
g0 FEYAIY | AT q_A

Cf R C Agarwal Chittor-ka-ek—aprakashit-Shifalekha  Rajasthan  Bharati
Bikaner 1X-2 (Apnl 1966) pp 30-31 1t 1s preserved n the Victona Hall Museum
Udaipur, vide Handbook to the Victoria Hall Museum Udaipur (Jaipur 196)) p 9
Srl No 16 registered at No 9 it measures 12 X8 and 1s written 1n kutila seript
and Sansknt language the epigraph was found in much defaced condition 1n a
Siva temple on the nver Gambhir: at Shankar-Ghatta near Chittorgadh 1t records
hV S 770/713 A D the construction and comsecratton of a Strya and a Swva
temple by Manabhanga
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APPENDIX-C

[y 13vy fama i 3

g ANfAgE qAE w/I—
7= 31 oAt el ¥ TeuT—
w Fasrared Qg w1 femin—
qE ALY A AUAT FA T F

a AT UFAET HFE T A ?

P e e

BT { FOEA~TE 9 JII0
= A f3T srafE i

Cf R C Agarwal, Mewar~ke-kuchh-Mahatvapurna~Shilalekha® Varda Bissav
IX-1 (January 1966) pp 63 64 the epigraph stone with 8 lines 1n Sansknt
language and Nagart script 1s preserved m the Victonia Hall Museum Udarpur at
No 32 it measures 10 x9 1t records in V S 1344/1287 A D a grant to the
temple of Vaidyanatha Swva situatedin the middle of the Citranga Tank at

Chutorgadh  Handbook to Victona Hall Museum Udarpur (Jaipur 1961) p 10
Sr1 No 23
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APPENDIX-D

t g (28 Arwfar (Amria) g §
“frraigr Enfada-fowm s
gzt (W) @ ol gfo w0 wmEea
srepiatg ) gty feave (frmoz)
afea 2@ T 82T g WA

Cf Praclina-Lekha~Sangrafa, Vol 1(ed Vyaydharma Surij (Bhavagar 1929} Srl
No 20 p 6, the epigraph 1s-sitt in the Phalod) Parasvanitha Derasara near
Merta, st recordsn V'S 12211164 A D the ded of Citgakuta-Silap

as votively as Ayagapatis
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APPENDIX-E
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Cf Jaina-Shilalekha-Sangraha Vol 1l (ed Vyaymuru) (Bombay 1957) Stl No
642 pp 489-90 Archacological Survey of Western India Progress Report 1903-4
p 59 itiscarved on rock at the Gaumukha-Eunda Chittorgadh 1in 5 Imes in
Nagari scpt Sansknt language  T—f2°g carved m the centre of the inscription
at the end are carved 1mages of 79 and #  dedicated by Harpal son of Soma
for the punya of tis mother ‘=Y atifr (fa) fr carved below the sw-fazi
Temple of -7 on 1ts left and a cave opening on the south-21 devis—four armed

then mentions faaras qiger, 34 fam#fi-but no Bhawrava dated n V § 1514
1457A D
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APPENDIX-F
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Cf Jmna Shlalekha-Sangraha Vol 1II (ed Vyaymurti) (Bombay 1957) Sl No

653 pp 500-501 records inthe year V. S 1543/1486 AD the consecration of
¢the 1mage of Sukoshala or Rishabhadeva with tirthas this 1s carved on rock o
the Jamna temple at the G Kunda, Archacol | Survey of Western
India Progress Report 1903-4 p 59 also see Prachn-Lekh-Sangraha Vol I(ed
vyaydharma Surs) Bhavnagar 1929) Sl No 487 p 142




Ubha-Diwala of Nagari (Chittorgadh)

The wvillage Nagariis situated about 8 miles (12kms) to the north of
Chittorgidh on the bank of the river B+dach (32} This 15 an anceeat site which
was origmally enclosed, the ramparts being compased of blocks of grey himestone
packed dry without mortar with a moat connected by the rver Here DR
Bhandarkar found inscriptions datable fo the period from 4th century BC to 7th
century AD  The oldest of them recorded the construction of 2 temple (Puja-
$i1a Prakara) dedicated to Vispu as Sankarsana-Vasudeval

y (fedt wy TS W) 3 armaad qrwd gias—-

R IR FYARYI W () war
FEQ ArgIATIT

3 wfagsray gvaasay
QAN AT |
(This slab of stone for worship resting on a platform and the enclosed open space
called Nardyana-Vataka were built by the doer of the Asvamedha Yajda the
ardent devotce of Visnu Sarvatata son of Parasarl of the Gajayana gotra for
the worstup of Lord Visqu as Sankarsaga-Vasudeva) This was the first known
Vaisnava temple mn India

Traces of two Buddhist stGpas were also found Other tmscriptions recorded
the performance of Asvamedha Yajia anda Vajapeya Yaia One mscription
agam recorded the construction or rather the reconstructton of a Visitu temple 1n
the year 481 Malava or Vikramaera DR also found here punch marked coms
and coms of the Stbis which read

wfvwfurrg fnfastaga:
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Sculptures moulded bricks and terracottas of the Gupta period were also found
All these archacological findings showed that Nagartis an aucient site which
floursshed from at least the 4th century BC to 7th century A D

The Narayana-Vataka which contained the Puja Stla Prakara of the temple
of Sankarsana-Vasudeva assignable to c 4th century B C has sugvived 1n a ruined
condition It s called Hathib {Elept Encl ) since Akbar used this
enclosure for stabling his elephants on the eve of hyis Chittorgadh campaign 1a 1567
AD Itisa vast open, rectangular enclosure measuring 296 X 151 (90 22X 46 m)
externally and 290 X 145 (88 39 X 4420 m) mternally Ongmally the wall was
9 ~67(290m) Mmgh It consists of five layers of huge massive blocks of grey
Limestone packed dry one upon the other without any mortar  The blocks are
dressed on the sides of the upper and under surfaces only 3 (7 6 cms) from the
edge have been dressed the restas rough and carved shightly hollow 1n concave form
leaving a slight hollow space 1n between every two blacks (Fig 6)  Probably, thus

Fig 6

was done to arrest the air 10 between the blocks m order that it may hold them
together  The wall has 2 deternuned slope on the exterior nternally 1t 1s perfectly
- mplumb (Fig 7 Ttis3 6 (I 09m) thick at the
bottom and § -3 (3B cms) at the top
By far the most importamt relic of Nagari s
the Ubha-Diwala which stands isolated and wnde
ety
¥ pendent in a field at 2 considerable distance from
N the Hathtbada Tt 1s a pyramidal square tower of
mimar (Plates XIX XX) of 21 courses of huge
massive blocks of the same grey coloured imestone
placed dry one upon the other without any mortar Jike the enclosing wall of the
Hathibada  Onigmally 1t measured 37 (11 28m) high  The topmost block has
now fallen down It 1s 14 —2 (4 32m) square at the base and 3—~3 (1 Olm) at
the summit which was2 —6 {0 76m) square at the apex when the fallen
block was  position Curiously the structure has no foundations It 1s solid
for 4 (1 22m) from the ground fevel and slightly hollow above it With the opemings

Fig 7
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1 the courses of blocks, light 1s admitted nto the
mtertor  There 1s no space enough to ascend in a
usual way The blocks and beams have been lad
across each other leaving the interior shghtly and
wreegularly hollow  Through a small oblong
opeming one can crawl nside and nse step by
step carefully to the top  There are no stars
(Fig 8)

When Akbar besieged Chittorgadh in 1567
AD, a huge stone lamp (diya diwa dipaka),
containing oil and oilseeds, used to burn on s
summut 1o lighten lus camp hence 1t came to be
known as the Ubha Diwnala (High Lamp) Its
angmal pame and purpoese has since been com
pletely forgotten

The stone and technique of construction of
the Ubha Diwala are stmilar to those of the Hath
bada, though here the concave sockets of the
latter are altogether absent  ‘Thus proves at least

Ubha~Diwala

i )
i 4’////// A
VA

Fig 8

]

one thing that 1ts stone was no1 taken from the wall of the Hathibada or a similar
structure and the blocks were dressed for 1ts own purpose, though this could have

been done contemporarily

holes

Its blocks bear much greater sfope externally and almost invanably they bear
DR surmised that these holes were made by Akbar to facilitate jts transfer

o 1ts present site3 At present 1t has no foundations and 1t seems certam that it
was transferred from 1ts origimal stte to this place at a Jater date  But who did 1t
and why ? Where dud 1t stand ongnally 2 What was the ongmal idea and purpose
of its construction ? These questions remain 10 be answered

A curious aspect of this structure 1s that the huge beams which le acrpss
from edge to edge m the mterior have a shght curve on each

end (Fig 9 This s mysterious

There was absolutely no need
1o shape the beams like this smply for spanming

It seems

that these stones were carved this way to serve some other
purpose and were later used to fill in and make up the tower

Fig 9
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The Ubha Diwala has, thus the following features -

1 Ttis situated 1solated and independent in 2 field at a considerable dis
tance from the Hathtbada

2 It does not have any foundations at the present site

H 11

3 Tt 1s square 1a plan and p dly and ly P dal n
elevation

4 Itis composed of 21 courses of huge, massive blocks of limestone,
exactly smmilar to those which have made up the enclosing wall of the
Hathibada  Here too these blocks have been packed dry without
any mortar

5 But it does not have any concave sockets on the upper and under
surfaces of the blocks as are there at the Hathibada

6 Its blocks have holes and the 1nner beams have curious curves at therr
ends

7 There are no stars in the mterior but the blocks are Jaid across each
other 50 as to leave some hollow space iuside

DR surmsed that Akbar transferred 1t to sts present site and, ongmally 1t
was connected with the temple of Sankargana Vasudeva as a Garuda Dhvaja -

The uppermost layer which has now fallen down shows an aperture 1 the
centee of the top mdicating that one more course came upon 1t and this
may have consisted of an tmage of Garuda 4

This statement warrants careful 1n view of the di features
of the Ubha-Diwala If really a Garuga-Stambha, kirtu-Stambha or Dhvaja—
Stambha was planned to be erected 1n front of the temple of Sankarsapa Vasudeva
as early as that could they have adopted its square plan instead of a round one its
compositron of several blocks of stone mstead of a monohith and its pyramidal
form and the most pronounced batter of external walls iastead of a delicate taper 7

The wooden pill.r Yapa which was a necessary accompaniment of yajfias
in the Vedic and the later Vedic ages dunng the 2nd and the first half of the lst
millennium B C  and its symbolic rep ton bha were round and made
of a single prece of wood The Buddhist Dharma-Stambhas from the Mauryan
age to the rise of the Guptas which stood independently eg the typical Asokan
tat (¢ 3rd century B C) or in front of the Stiipas and Saifa-Guhas and the Jama
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Manavaka or Manasa or Mana-Stambhas were mvarably monohthic columns
carved out of a single block of the stone They are round and shghtly tapc:l:lg
The earhiest Hindu precisely Vasnava  Kur bhas and Dhvaja

which faced the Visnu temples e g the Helodorus column of Besnagar
(Vidisha) (¢ 150 B C ) were also monolthic tapering columns  The Ubha Diwala
1s enttrely different and 1t 1s umque in the whole range

But 1t 45 the eacliest of the Varsnava Rartustambhas and 1t marks the starting
point when the 1dea of Skambha or YEpa wisavis the Vaignava worship was

first concretised Even image had not come into being and everything was in the
formative process

A few broken wscriptions on a slab found at Nagan record the performance
of Vajapeya Yajna and erection of a wve Yiipa 8 Paleographically, DR
‘placed them 1n the 41h century AD  The Ubha Diwala cannot be idenufied 2s a
Yiipa of the Gupta period as as late as that, 1t could not have been a square
pyramdal tower made of multiple courses of blocks In the pre Gupta and the
Gupta pertod 1t 15 nvanably a round or octagonalised shghtly tapering, monol
thic column as s attested by a large number of extant Ydpa stambhas eg two
Yaopa stambbas from fsapur (Mathura) {¢ 70 AD)S Nandsa Ytpa stambhas
{225 AD)? Barnala Yiipa stambhas (227 AD)® three Yiipa stambhas from
Badwa (238 A D)*® and the YUpa-stambha of Vyaygarh at Bayana which was
also raised 1n V'S 428/371 AD as a commemorative pillar —

Tl QuEdd gaiwEafte ft—
yegefafesy wsaamaas 10

The Ubha Dawala thus stands unique in the whole evolutionary process from the
Rgvedic Skambhal? down to the typical Kirttistambha of the Rajput period

The Puya $ila Prakara dedicated to Sankarsana Vasudeva was also a unique
structure It 1s noteworthy that the Ubha Diwala 15 also composed of the same
hmestone which has made up the Hathibada This stone was brought to Nagan
from some nearby hill and as its type affirms  stone for the Hathibada and the
Ubha Diwala was brought together simultaneously from the same querry Both
structures have slope on the external walls and both have been packed dry without
mortar The Ubha Diwala has no foundations at its site and 1t could have oniginally
belonged to the Hathubada It 1s quite hikely that the Ubha Diwala was ongmally
raised mside the Hatwbada enclosure n front of the temple of Sankarsana

Vasudeva to symbolise a Kirttistambha of which class it should be the first relic

Tt 13 possible that the buslders could not get a huge monolith to carve a single
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column and, placed as they were 1n peculiar circumstances as early as the 4th
century BC, they took recourse to the same mode of construction 1n the
Kirt bha as they wete foll g i the Hathubads Though a surmise the
available data points 1 this direction

Akbar could have used itasa High Lamp atus ongmal site as his
elephants were already stabled there and 1t was nat necessary for um to transfer 1t
1o its present situation It seems that 1t was transferred there in the 4th century
A D to serve as a commemorative Yiipa of the Vajapeya Yajda which was then
performed at Nagar:  This great Yapha could not be done along side the temple
within the enclosure of the Hathibada hence arose the need to transfer 1t to some
ather spactous place selected for the Yajiia  The holes of the blocks and curious
curves of the interior beams seem to have been made to facilitate the transfer and
also to serve some other purpose which is beyond our comprehension  Since
there 1s no record many rituals and practices of the ancient people are emigmatic
1 the modern context
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Unique Brick Temple of Chuttor gadh

Tk srecteres ave e fowed at Magac (ancient. Madhyamika) situated
on the river Bedach, about 12 kms from Chittorgadh 1 Rajasthan  They may be
assigned to the Gupta period ¢ 4th-5th centuries A.D  Brick has not only been
used there for masonry but moulded-bricks bearing such designs and motifs as
Lahara-Vallar, palm-tree lotus, birds and human heads have also been used for
of These 1ded or are of 1 quahity and almost
resemble the best terracottas D R Bhandarkar beld the viewt that this art was
brought to Nagart from the Punjab by the Ssbis around 150 B C Nagari 1s situated
1 a region where stone for butlding material was abundantly avaiable and m fact
most of the earlier and later constructions are 1t stone and 1t 1s quite hkely that
the brick-art n the Chittorgadh region had an extraneous tmspiration  In any case
brick-construction with moulded-brick or terracotta ornamentation s as
charactenistic of the period from 5th to 8th century AD (te the Gupta and the
post-Gupta persods) as 1s its stone counterpart This 1s amply illustrated by the
temple remains at Bhitargaon, Strpur Paharpur, Purulia and Kherahat for example
In Rajasthan too early brick temples have survived though they are either in ruins
or have been renovated with stone  The ruined brick Jamna temple at Kasorapur
near Bundi can be assigned to ¢ Sthcentury AD  The baick temple at the village
Dhamana 1n Chittorgadh has Ganga-Yamuna motifs on the dvara sakha and this
also belongs to the Gupta period ¢ 5th-6th centuries AD  Brick work has also
survived 1n the temples at kansua Nagda and other early sites of Rajasthan
mostly 1n the $ikhara though the respective temple has been renovated

The brick temple situated on the Fort of Chittorgadh to the south of the
Kumbha s Palace complex just attached to 1t (Plates XXI-XXII) s umque m thus
context It s a sandhara prasada (temple proper with circumambulatory) which
faces the East (purvablimukha) The plan 1s sumple (Fig IO) comprised of
a Mulaprasada pradaksina-patha la and a sal

2 dapa  The mula



Antiquities of Cluttorgadh 38

prasada 1s dvi-inga having a karna between the
two bhadras with an antarala on the opening of
the square garbhagrha winch 1s aliogether simple
and at present empty The pitha and mandovara
of the mulaprasada are built of massive blocks of
stone and are absolutely plain (Pl AXIII) without
the traditional mouldings such as jagdyakumbha
grasapattl, gajathara etc In fact neither the pitha
1s divided 1nto bhit{ and other mouldings nor the
a 1nto vedibandha jamgha and gk

More surprising 1s the fact that the whole of the
exterior surface of the milaprasada was oniginally
plastered over with a thin layer of cream colour
plaster and stone carving did not figure mn 1ts
ornamental scheme  There are absolutely no icons
or any other sculptures These factors without
doubt take 1t to the earliest stages of the evolution
of the temple 1n Rajasthan on the one hand and
on the other co-relate 1t with its brick sikhara
which also has plaster ornamentation

The covered pradaksina-patha has open vatayanas one on each of its three
sides  There could have been more beautiful gavaksa openings originally The
whole passage 1s again absolutely plain and simple and there 1s no ornament  The
concrete flat roof which 1s obviously a later probably modern addition and which
extends over the mapdapa distinctly separates the mapdovara from the sikhara
which thus appears to rise from the roof almost independently  This has much
disturbed the original personality of the temple

In contrast to the plain mulaprasada the mandapa has beautiful stone
carvings It 1s comprised of four ornately fimished stone pillars of the $ala in the
middle (P] XX1V) with raised kaksasanas and asanapattikas on the three sides
The ardha-stambhas (half pillars) of the sides rest on these kaksisanas Two
pillars make up the entrance porch All these have been very arnstically done
Designs are mostly comprised of kirtti-mukha lahara-vallart and ghata-pallava
Besides the Varsnava icons  non-sectarian devangana figures 1n various
beautiful situations (eg PI XXV) have also been depicted Lavapyamaya
mithunas also appear on the shaft of the sala pillars  Their detailed ornamenta
tion expression of the graceful postures harmonious proportions of the figurative
art and balance of the mass of stone place them in the 10th century A D which
marks the zemth of sculpturesque decor i Indian Art

motifs
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There 1sno samvarapa or any other $astpic sUper-stru}cllm:hocI:e:r:::
mandapa and the single flat roof of concrete which now covers dz e e e
sub-structure includmg the pradaksina patha 1s obviously mo C;ng e
mula-prasada rises the brick §tkhara of the latina type with yalaka eni A
plaster over 1t (Pls XXVI-XXVII) $ngas and uruh-$mgas nsedab e
onall sides each oneis crowned by a mini-amalaka of moulde: n; s
combination of the vertical rise of the sikhara with these horizontal amalal asTh h
were oniginally crowned by moulded brich Lalasas 1s perfectly balanced kharlasm
probably one of the best examples of fully developed Nagara Latina si o n
brick work  The whole of 1t 1s crowned by a huge amalasaraka n \;' x;
culminates most harmoniously the nise of the sikhara and which also interlocks
the structure below 1t It may be emphasized that 1t 15 entirely bt of brick
masonry with a judictous use of moulded brick amalakas and kalasas the rest of 1t
having been plastered over thickly n the jalaka design  Onginally 1t was mm a
pleasant cream colour now time has blackened it

The §tkhara 1s hollow 1aside 1t 1s so-called a double-dome (Fig 11) With
the nse of the brick masonry wooden pattis (planks) and stone slabs have been

Fig 11

used both diagonally at the an
yard each, to remforce the maso:
such diagonal and cross phas
through a rectangular opening
absolutely no dome and the sy:
ciently enduring  Thus 1s the e

gles and across the sides at regular intervals of a
01y and also to distribute the load evenly Four
es are visible inside the sikhara which 1s accessible
from the roof  There 1s no arch or vault and
stem of construction 1s extremely simple yet suffi
ficacy of the desi-paddhau

There 1s no epigraph or an:

y other record related to this temple
OWINEZ 10 1ts Situation i an obs

In fact
cure corner

1t1snot generally known Brick
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temples were built at Chittorgadh in the earhiest phases of temple construction on
this ancient fort and some brick phinths have actually survived at the Gaumukha-
Tirthasthala which 15 by far the most ancient site here  These plinths are
assignable to the Gupta and post~Gupta period, ¢ 5th-7th centuries A D This
brick temple which m all probability was ongmally consecrated to the worship of
the god Visnu appears to be the sole surviving monument of the same period
Stylstically the mUla-prasada withsts brick $ikhara can be assigned to ¢ 7th
century A D 1o which the ornately fimshed stone mapdapa seems 10 have been
added around the 10th century A D

REFERENCE

Cf 4 S1 Memorr No 4 Archacological Remams and Excavations at

1
Nagan (Delhi reprint 1977) p 127



Some Pre-Pratihara Panels at Chittorgadh

Chittorgadh was a great religious centre from the carhest tues of growth of
cvilization and culture 10 the region and temples of different religions were bulht
here on a large scale  Their rumins includmg sculptures and sculptured panels are
scattered all over the Fort eg atthe Gaumukha The Siirys Kunda the Bhimlat
the Chitranga Mon and the Kukreshwar A few deep tanks have never been desilted
and 1t 1s quite Ukely that waters of varous kundas of Chittorgadh ¢ g Gaumukha

Cittanga  Banamata and Kukgeswara are i Tuabl p and
epigraph stones

A few ancient Parels offer an nteresting study and document its history to
the antiquity of the Gupta period  First one 1s a huge massive block of red sand
stone probably a lte] which 1s lying among the debrss at the Gaumukha Tirtha«
sthala 7t 1s very Sparsely carved and there are two panels only  One shows (Plate
XXViil a sthanaka deity, probably Visnu wath promment kugdala kira and
Yayagant; the figure hag two arms only  Obviously the four-armed icon had not
then developed It ys attended by grotesque figutes one on either side 1n the same
fanhe whyle each semy.circular side miche a male attendant has also been caryed
Designs are very sumple and the scon bears practically no other ornament  The
other panel shows 5 two atmed female deity probably Dured (Plate XXIX) a5 g,
PAIT of l1ons below its fect denote It 1s carved m a gavaksa shaped niche with a
Beattful design wiich 15 absent 1n the previous pancl  There are three s of
altendants  femate attendants in the same niche male i the next and agam female
1n the Jagr Figures have been tastefully carved  Particularly noceable 15 the
‘Ofup[uousﬂy of forms and the abundance of flesh which 15 sought 1o be €xpressed
" each figure  Gyyligncally this art belongs o the Gupta perigq 4 s
Century A p
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Preserved m the Topkhana Collection of the Archaeological Survey of India
at Chittorgadh on the Fort 1s a umique panel of yellow sandstone It depicts
Tapasvim Parvan n the centre standing on her left leg the night one 1s bent and
rests on s kaee (Plate XXX} She s four armed upper two are raised over the
head and bear a rosary or a pearl string lower left hand has kamandalu and the
night has some thing else which 1s partially broken Siva with hinga 1con sits on the
left hand upper corner while #isana Parvati occupies the right hand lower corner
Parvati with Ganeéa 1s again shown on the night hand upper corner and with
Rumara (karttikeya) on the left hand lower corner  The panel thus depicts Siva
Parivara with emphasis on Parvati s penance of which Kalidasa made a detailed
description 1n the humfrasambhasa ¢ g

AT FF GIAT  AAGAT 7 qraar
aemae F1fy faag |

TRISTYRT TARQTHTIT GqY AT
sfeg o9%% 1 (« 3=)

This panel can also be placed 1n the Gupta period ¢ 5th century A D

The Kalilka Mata temple was onginally the Sun Temple built by Raja
Manabhanga 1n the 8th century AD It has been renovated from time to time
The ongmal superstructure 1s no longer extant and at present the garbhagrha is
roofed by a modern dome shaped sikhara  It1s qute plain except for the two
panels of grey limestone fixed on its eastern side  They are different from the art
of the temple 0 form and spint and obviously they do rot belong to the temple
It appears that when the sikhara was restored 1n the recent times these two panels
were found 1n debris in the neighbourhood and with a view to retrieve and preserve

them, they were fixed on the sikhara

The left one depicts a dance scene (Plate XXXI) While the dancer s female
the musicians who are accompanying with various istruments as mpidanga
Jhaigha mafyira and bans are all male  They number six A very crude attempt
has been made to restore the face of the female dancer Two small figures are
filling the space on the lower corners  Sculptures are 1n high relief and have been
very well done  Composition 1s robust and each figure vibrates with Iife

The other panel on the nght side shows a dance-cum-bacchanakan scene
(Plate-XXXII) There are six main female figures The central one s drinking from
2 bowl and dancing one1s holding a jar, anotheris trying to hold the under~
garment from shipping down  Three smaller female figures have been carved on
either sside  The group on the left side 1s playing with musical instruments  The
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depiction 15 againextremely forceful and the spint of the situation has been
fanhfully portrayed mn the mass of stone

This was a popular theme of panel-decoration during the Gupta period A
panel carved 1n rock im Cave No 5 at Udaigin depicts a similar scene m which a
lady 15 dancing and five ladues are playing on musical instruments  Most probably
1t depicts  J: ha or birth—celet (Jan: b va) The carved panel
from Pawaya (Madhya Pradesh) also of the Gupta period now preserved 1n the
Gujar1 Mahal Museum Gwalior also depicts a dancing lady accompanied by eight
other female figures who are all playing on various musical smstruments (Plate~
XXXIH)  Smmlar s the scene carved 1n rock 1n Cave No 7 at Aurangabad of the
second half of the 6th century A D Here the central dancing Iady 1s accompanied
by six ladies playing on musical instruments (Plate-XXXIV) Full of simlar
garety and joyfulness the Kalitka Mata panels also appear to depict Jatimaha®

Both panels belonged to the same age and style It 1s hikely that these were
used on a side of the Jagati on which some sort of religious worship was 1n vogue
m an age when temple had not fully developed We know for certain that *SSCENES
FROM LIFE (Loka-Jiwana) are tastefully and farthfully carved on the Narathara
of the bhntt of the Hindu temple from the 10th century A D onwards as a rule
and later texts invanably mention 1t But the Visnu-Dharmottara-Puarina datable
toc 650 A D 1n 1ts chapter on Prasada-Laksanal does not mention a bhitt or its
traditional mouldmgs-which 1t may be nferred had not then developed It
prescribes 2 grand jagati (plnth) m three bhUmikas (stages) which are called
Bhadrapitha It 15 quite Iikely that Loka-Jiwana and Loka-Lila scenes were
depicted on a Bhadrapitha in this age ¢ 4th to 7th century A D Later these
three bhadraplthas were incorporated n the bhit respectively as gajathara
asvathara and narathara, when the temple developed on the elevational axis These
two panels as it seems were used on the bhadrapitha of a temple prior to the
development of Narathara which 15 the moulding classically reserved for the
depiction of Loka-Jiwana and Loka-Laia
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On the Samadhisvara Temple of Chnttorgadh

The famous Samadhiévara TR (er ly called Samyddh gfwgd @)
temple 1s situated at the Gaumokha-Tirthasthala on the northern bank of the Gau
mukha-Kunda just overlooking the western ramparts in the Fort of Chittorgadh
(Map Nos | and 2 above) It has been bult on the rock, part of which envelopes it
on the eastern side  Itisa pasamabhimukba Sava temple with mukhacatuskis
(entrance porches) on all the three faces on northern western and southern sides
opening nto a gigha-mandapa which 1s connected to the garbhagrha through an
antarala (ante-chamber) Though an ancient temple 1t has been restored from time
10 time over a period of about five centuries from 11th to 15th century AD and

q y 1t has repr 1ons of several styles and stamps of several epochs
ofart  Thus for example different types of millars are there a few bear extremely
deep and detailed carvings and seem to have been nspired by the wooden art of
Guparat  Some $trsas (capitals) are hkewise excellently beautsful Some devanganas
stand in graceful figures and postures on their pedestals they vibrate with life and
depict the art of the 11th century a few others are on the other hand stereotyped
and look like dolls  They remind the age of decline of the art of sculpture in the
15thcentury  The carvings on the Narathara also differ overwhemingly The

temple 15 1n alarge measure a patch-work It can be studied better wih the help
of the histonica) data than us style

‘The Chirawna insciption of V'S 13301273 A D mentions one Madana the
Taliraksa (Governor) of Chittorgadh who worshipped Lord Sadiéna at the
$na temple on the Fort this temple was built by Bhoja Paramara (1018-53 AD )
and was famaus as ‘TRIBHUWANA-NARAYANA —
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There was thus in the Chittorgadh fort a temple of $iva built by Bhoja Madana
who was nothing less than the Viceroy of the place worshipped there  Obviously
it was a grand and the most 1mportant temple at Chattorgadh It was famous as
TRIBBUWANA-NARAYANA which was Bho@ Paramaras biruda Ogha
examined the matter in detasls 2 He referred to a work entitled Gana-Ratna-
Muahodadiu by Varddh posed wn 1197/1140 It s full of eulogial
accounts of Bhoja and his ancestors most probably quoted from the panegyrics
posed by some p 'y court poet of Bhoja  He has been refecred to m
this work as TRILOKA-NARAYANA (= TRIBHUWANA-NARAYANA)
which was his biruda  Ojha, nghtly fuded that the Tr
Narayana temple was buslt by Bhoja and 1t was named as such after his biruda

‘The same temple was also called Bhoja-Swam:n-Jagats® as for example the
seription dated 1358/1301 refers to It records the dedication of some votive
article, 1€ mage along with a prasasti~patiska (panegyric-slab) 1 this temple —~

o giefaga Shitararfada a(d)
Ffafafag saufea-afgrr af@r 3
278 FAMGIT T 0 9T 3

There seems to be no doubt that the Tribhuwana-Narayana® Siva temple was
also called Bhoja-Swamin’ Temple or vice~versa and the various references refer
to one and the same temple which was bwit by Bhoja Paramara at Chittorgadh
during the first half of the [1th century AD

Where was 1t situated 7

The most sacred place for consecraung a temple was naturally the
Gaumubha-Tirthasthala on the bank of the Gaumukha~Kunga and 1t was here,
tather than anywhere else that kings and richmen were building temples as
memorials to their piigrimage to the great Tirtha It was a great centre of Savism
as the surviving relics from the Gupta period onwards have shown  This was
undoubtedly the most sutable sne for the construction and as the later epigraphs
show Bhoja s temple was also situated here
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Rawal Samarsingh enclosed the whole area of Gaumukha Tirthasthala on
account of sts sanctity and built 1ts two gateways (Pratolis) on the northern and
castern sides  Two inscriptions were placed on the northern gateway as secord of
this construction  One epigraph slab has survived This panegyric dated 1n
1331712744 was composed by one Veda Sarman The opening verse reads -

Ty W qeRies faer Sre
adzafaafaft @ IEHeIgE 1)
SLWFAATA JqAET MUY AT
qEEGEERETAE oL

This mvokes Lard Swva as Samadhiéwara (Lord of Samadhi) whose temple was
situated 1n close proxsmity as a matter of fact the panegyric 1s closely related to
this temple of Samadhi$wara and that 1s why 1t mentions and invokes Him  He

was the pressding deity of the site which was enclosed and 1t was naturally to Him
that the poet paid his ot The refe ‘Devadevasya payad-bh
wdam-payad-sri-S. dh asya’ 1s kable 1 its

Its verse-60 records the placing of the Pra$ast: at the Pratoli —

FrEdrmTdYear SRS faianrar
afgagear somfEsaT 1 <o 1l
FAaaq A At dfzasa n
azwmt Ffaeas safeafgradiaa n

The second slab mentioned herein 1s missing  But another prasash composed by
the same Veda Sarman was placed 1 a Saiva Matha near the temple of Achale
shwar at Abu in 1342/1285 5 It contamns some very useful references —

AisHrdRT femPraafafaa sitameita ws—
wfsrag 2 fravgmanr ewet swis
Fwly swaty e g fadar awwenty W
fasadrafagsa g=agy faagefead™ o so 1l

This records that s previous prasat at Chittorgadh was related to two famous
temples one of S: dhifa or Siva §: d¥

which was famous 1n the world
or more correctly which was famous as TRIBHUWANA (1e TRIBHUWANA
VIDITA ) and the other of Visnu as Cakraswarun Temple marked x 1 Section A

on Map No 2 above could have ongmally been the Cakraswamin temple referred
toin this msctiption Standing on an ex d

Iy 2 plinth 1t has an
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mtelligent stellate, viz  CAKRA plan and exquisitely carved Vaignava sculptures
and even n this completely rutned condition 1t 15 repr a fully developed
temple in a beautiful archutectural style

The other temple of the site referred to 1n the epigraph 1s the Samadh §wara
temple The allusion TRIBHUWANA VIDITA SRI SAMADHISA (faqaa—
fafeq—ofi—gwrde) 15 exteemely significant This shows that the Samadhiswara
Stva temple was also known as “Tribbuwana’ or  Tribhuwana Narayana’ and 1t was
the same temple which was bwilt by Bhoja Paramara  These epigraphs thus help
us to ascertain the situation of the temple at the Gaumukha Tirthasthala and
wdentify Bhoja s temple viz Tribhuwana Nardyana® also called Bhojaswimin
Jagati as the SAMADHISWARA temple (Plate XI above)

This 1s further confirmed by other inscrspions  Two large prasastis placed
and preserved 1n the Samadhiéwara temple supply valuable data 10 this connection
The ecarlier one consisting of 28 lines in Sansknit language dated V § 1207/1150
AD s carved on a slab of black marble measuring 1 8 x1 3 & It records the
visit of the Calukya King Kumarapala to Chittorgadh and the donations made on
this occasion to the temple of S dh a which 1s undoubtedly the same temple
where the prasasti 1s placed It eulogizes Kumarapala and his ancestors and
also alludes to the temples palaces lakes tanks and other beautiful rehics of Chi
ttorgadh It describes the Gaumukha-hunda poetically and bestows upon 1ts water

the sanctity of Ganga —

— I iRETeg Tfaa qaay
farwe afee aafafga 9(gw)

F dmrean () faag v
fam=a sdiw ararasEt 99
fawrann | & 9(ifa)

It records that the Samadhiswara temple was situated just on the northern bank of
this Kunda -

ST ST gafaq |
+ft afag vax ¥ sfag andy

This Jagat® (precisely temple) was famous in the world It 1s noteworthy that

humarapala has been recorded to have worshipped the deity of this temple and his
consort viz Siva and Gaurl and made some donations The pradasti was
composed curiously by 2 Digambara Jama monk and the panegyric refers to the

temple as Snmat Samadhisa-Maheswara



49 Samadhiswara Temple

The second prasasty, also carved on a black marble slab measuring 4.2’
X2 =8  conststs of 53 lines 1n Sansknt verse  If1s also preserved 1a the temple
and belongs toit It records restoration of the temple of Samadhiswara by
Mokal, father of Maharana Kumbba mV § 1485/1428 A D It namesthe
deity of the temple as Samadhisa (FWEYW) and Samadiswara (gardtea?) over
and over agam ¢ g

AT AR
and el ov{@)WnEER

of which Samiddheéwara (@FWE T7) ss only an ungrammaucal and corcupt form

That Mokal restored the temple has also been attested by the Kumbhalgarh
Prasasti of 151771460 —

a7 grETaR faade antfosns o @Ea )
AR TereagEaT e afoara 1R

This associates the nomenclature with ‘SIDDHI  SAMADHI and PARAMA-
RAHASYA rather than with Samidba which 1s irrelevant 1n the context

The Rirttistambha PraSast preserved mn the hartti-Stambha situated on the
vorth eastern corper of the Gaumukba-Tirthastbala, dated 15171460 further
helps us to identify the sitvation of the S. dh with pl

and 1
kable certainty  In verse-33 st mentions —

Nfarrwnsamudes fagm 1
anrdtay gagra gy reifam far

This makes out that the Rarttistambha was built o front of the Samadhiswara

Temple wWGWHAAT ) Two short epigraphs, n fact, architects notings dated
149971442 and 151571458 also mention the Samadhiswara —

HIY ¥R AT HIELT G 4

AR T =) § 9a -
TRA v ) S -

AR TG G A G AV G |

and ﬁ gaifar(dY) e 1@ wgirE
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They confirm that the two were siuated 1 close proximity and the architects

e

were paying obi to the Lord § a

This epigraphical data confirms that King Bhoja Paramdra bult a Swva
Temple 1o the Chittorgadh fort about the nuddle of the 11th century AD It was
calied TRIBHUWANA-NARAYANA after his biruda It was also called
‘BHOJA-SWAMIN DEVA-JAGATL Some time later shout the muddle of the
12theentury AD 1t was famousas temple of $iva ‘SAMADHISWARA’ Its
Situatton on the northern bank of the Gaumukha~Kunda remains incontrovertible
It 15 by this name Samadhiswara that later inscriptions mostly refer to 1t
Samiddheswara 1s 1ts corrupt form

The Samadhiswara Swva mage 1s umique and calls for elucidation Itas
noteworthy that six stairs descend below from the antarala mto the garbhagrha
which 1s situated at a much lower level than the general floor level of the temple
Attached to the castern wall facing west 13 the huge image of Siva of about 7
hesght It has three faces butat s NOT Tpmirt depicting Brahma Visnu and
Mabesa instead 1t1s Mahesamtrtr of $iva with three faces the central and left
being pacific and right one terrific  All three heads bear jatamukutas and all three
faces have a third eye 1n the centre of the forehead The nght face representing

ghora’ or ‘Aghora’ aspect of Siva also has a ringlet of snakes and a skull on the
jatamukuta  Its other features are similarly terrific  The image corresponding to
1hree heads has ix hands  One right hand 15 raised 1 sarpa-mudra other hands
have aksamala mat@lunga kapala sarpaetc The sculpture 18 not well done and
15 2 poor-work from artistic point of view and 1t has also been much defaced but
the three faces appear to represent Sauraya Ghora and Uma (Sakty) aspects 1n
the centre and on left and right sides respectively

Tt1s not Sadasiva-Mirtr which 13 a five~-faced 1con bearing fakt siila
khadvinga abhaya and parasu in rght bands and naga aksamala damarl
nilotpala and matulungan left haods® The Chitawa smscrniption shows that
Madana worshipped Sadasiva in this temple Itis likely that originally there was
a Sadasiva-Marti in the garbhagrha Sadasivais the highest and the Supreme
Being according to the Saiva philosopby formless beyond the comprehension of
any one subtle, lJuminous and all-pervading not contaminated by any gupas and
above all karmas It 1s from this Supreme Bemg that all else have their origin
being and end at his will For the purpose of creation the Supreme Being
attempts to cause the movement of the BINDU (sperm) and it 1s in this state that
e 1s considered as SAKALA-NISKALA ® The Siva was thercfore Samadhiswara
or the Supreme Being 1n the Cosmic Samadhi  The oniginal murtt seems 1o have
been desecrated during the Khaly occupation (A D 1303-10) and Mokal restored

itagamn It appears that the 15th century 1con was also somehow destroyed and
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the present marti 1s only its modern replica It s noteworthy that popularly now
1t 15 called CADBHUTJP (ggwqt) and ‘ADBADJL (g~gzsit) which name 1s also
attached to a ruined 15th ce\ntury Siva temple near the Suraj-Pole which also
contans a three—faced icon almost simlacly This s how the popular artist
represented the classical things

M A Dhaky held the view10 that this was originally a Jamna temple m fact,
a Rumara-Vihara bult by Calukya Kumarapala He made us styhstic study and
placed 1t m the Maru Gurjara style of western India of the Solankt period
Iconographucally too he cited a large number of Jawna mages of Tirthankaras
Yaksas and YaksinTs (8 d and devis) d on the narathara (narapitha)
kumbh of the vedibandha and jamgha of the Gudha-Mandapa and the
Mulaprasada 1t

This warrants careful study of the available data

Kumarapala wisted this temple m 1150 A D and, most probably he
restored 1t and made some donations which facts are recorded i his above-cited
Prasasti It 1s natural that he restored 1t 1n the style which was 1p fashion 10 the
region during the period with which he and his artisans were conversant  There 1s
nothing unuswal or surprising 1f parts of the temple e g pillars, capitals and
sculptures betray influence of the Solanki style It 1s certamly there

But a few basic facts of the matfer have beenmussed It 1s unmistakably
recorded in his Prasastt that when he wisited the temple most probably afier its
rtestoration he worshipped Lord Siva and his consort —

qoE geafn  fag agen

q(e)~ (F)awrg swea (arget ?)
s fa(fa) @ aqear @ qend
grargay |

The 10seription 1s dated 1o 120771150 when Kumarapala did not profess
Jamsm at Jeast outwardly 1t 1s only later 1n 12161159 that he embraced Janism
as 15 attested by AMoha-Pargjaya-Nataka of Yajahpila Mantrin which correctly
Tecords the day, month and year of his conversion to Jamsm 12 As such, he
could not have afforded to build a Jama-Vihara n 1150 A D

Then 1t must be noted that there are no distinctive characteristics of Jama
Temple architecture  In fact Indran Temple Architecture ss classified stylistically
more often than not onaregional basis and basically it 1s never a sectarian



Antiquities of Chuttorgadh 52

division  We have the same style of Jaina Sawva, Vaispava, Saura and Sakta
temples at Khajuraho and the same style of rock~cut 1 ¢ Smla-Krat (I9F3) and

‘TANKOTRIRNA’ {2g}¥IW) Jama Vawsnava and Sawa temples at Ellora for
example By and large iconographic details help us to 1dentify the presiding desty

The Samadhiswara temple has Jaina scons on the Narathara, Kuvmbhaka
of the Vedibandha and the Jamgha It may be noted that narathara s reserved
for the depiction of Loka Jiwana and Loka-Lila A larye number of mithunas 1n
Lavanya-maya (graceful) Asakta (amorous) and Marthuna~Rata {coitus) postures
have also been depicted here on the Narathara without the least hesitation as 1t
was part of the Loka~Jiwana and a popular motif of Indian Art13 Chittorgadh
Was 4 great centre of Jaimsm which 1n a large measure regulated the hife of the
people hence st1s quite likely that Jmna subjects were also shown along with
SCENES FROM LIFE In fact the architect was free to depict anything from
the common hfe of the People on the Narathara and 1f he happened to be Jaina
there was nothing Sastpc to prevent him from depicting Jaina subjects on the

Narathara

Broadly following subjects have been depicted on the Narathara of the
Samadhiswara temple —

(1) Hunting scenes (Mrgaya) which was a popular pastime of the ancient
and medieval people

(u) Battle scenes which were so common n anctent and medieval ages
(tn) Processions and Durbar scencs and scenes relating to Royalty

() Religous scenes, ¢ g worship of stiipas lingas ynas and other deities

discourses ascetics etc et
(v) Devanganas 1o dance and erolic postures and
Scenes from common hfe ¢ g bullock and camel-carts artisans at

(v)

work etc

1t 1s remarkable that in spite of the fact that Jaimism gives basic emphasts on
Ahimsa (non-violence) hunting and battle-scenes are freelv depicted on Jama
temples and 1 spite of celibacy as the fundamental constituent of Acara lwely

Ths 1s depiction of Loka-Jiwana and 1t

erotic scenes are freely carved thereon
These scenes are 1 fact common to

has no sectarian ot religious 1mphication
temples of all religions
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The general features of the vedibandha and jamgha of the mandovara of the
Nagara Prasada have been discussed n the Aparaptaprecha  datable to the late
12th century A D 1 the mmnutest details 14 Particularly ats Sutga-127 entitled
‘Nagara-Prasada Vibhakti Stara-Pramana-Laksanam’ names the icons which
should be depicted on the Jamgha ~

e 7 fagarr grearfeg sefawg
3w ofya¥ w2 @wad gy AWy u3n
qUEEd  AERAl  qGE@A gEiiar |
flaud 1 maaz-awwa o wfvovn
afent giraeg SARY vy 1
TAEmTeIE g gatteamfaary ik
amnRud  evfaaregragfaar
Fgfawrsgmar sfeasgaqgar n3Ll
gfasgr
Thus Vitaragas 1 ¢ Jinas and Sasanadevis have also been ordawned to be
depicted along with other $anva and Vaisnava icons This was fot a mere

theoretical formula of art at Chittorgadh which was as great a Jamna Tirtha as 1t
was a Sawva centre and integration of ideas and forms was continuously 1n progress

This historical and stylistic analysts substantially disproves the theory that
the Samidhiswars Temple was origmally a Jamna temple viz  humara-Vihara
and confirms that 1t was a Sava shrine through out 18
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reference without which the actual situation of the temple on the Gaumukha-
Kuanda ewher m the case of Tribt a N and Bhoj Jagat:
or w case of Samadk a 15 not intelligible to him  He cites an inscrip
tion of V' S 1041 (2) whick, allegedly refers to Samiddh 1 but he does
not reproduce the epigraph or s full text allegedly for adminntrative
teasons (?) Nobody else has seen oc used this tnscription so far, and us
knowledge 15 exclusively imited to um  There cannot be any admimistrative
reason  preventng the publeation of an important evidence  The very
statement that an image of MADHAVA (t ¢ a Vasgnava icon) was con
secrated wn the temple of Samuddheswara® (1 1o the Sava temple) ts 2
misnomer What does 1t mean ? Was the Vassgava r1con used n the Sava
shrine for ornamentation ? Then, Is the reading of the year 1041 correct 7
Could 1t not be 1091 2 Unless and until the mscription s published with the
fascimile authentically its mere citation to establish such an important
statement that the temple exssted before Bhoja Paramara 1s not relable
Veracity of Soman: s statements 11 respect of inscription of Rajasthan has been
often questioned eg by Dashratha Sharma, Varda 1X-4 (October 1966) 32
apropos of Somant s article on an inscription of V § 1295 ¢f Ibid IX-3
(July 1966) 4 6 and by B L Sharma Varda XVI-2 (April-June 1973) 51-52
apropos of Somam s article on Ghatiyala inscriptions Cf Ibid XV-2 (Apnil-
June 1972)4 7 and his own statement can not be accepted as evidence
Stmlarly his refutal of Dhakys view 1s more mtuitive than historical
Dhaky cited jma images also on kumbhaka of the vedibandha and jamgha
(Swadhyaya op cit 516-20) and even gave their photographs (Plates 2 to 5)
But Somam did not refer to them Dhaky s stylistic analysis 1s trrefutable
and the Sofanki influence 15 certamly there Ignorance of the stylistic study
of the Temple Architecture has led Soman to brand Dhaky s view as figment
of Latters r der has set the record straight







‘Kumbhaswamn—Alaya’ of The
Kirtuistambha—Prasasti

The Kirthstambbal of Chittorgadh (Plate-XXXV) which 1s considered,
erroneously to be a military relic symbolising a mundane thing and 1s popularly
known by the misnomer Vijaya-Stambha (Victory Tower) 2 was completed and
consecrated 1 V S 1505/1448 A D3 A long prasasu which was begun
by Kumbhas Pandit-scholar Atr: and fimshed by his son Mahesh was placed
1 position n 1ts 9th storey on 5th Vadi of Marga-Sirsa V' S 1517/1460 A D
Though a grand panegyric itis an extremely important historical document
giving almost a complete view of Kumbha s many-faceted personality his versatile
genwus and above all hus prolific cultural pursuits It has come down to us only
10 fragments yet there 1s enough to reconstruct a History of his reign

Three of 1ts verses are very important and nteresting 1n this connection —

Feramaay o) fgafifora o adwg
AT iR TgET o |
Fatdifaamen

Fgra=gifaagera
F wentia AT suRera=dig wHal 9 uksn
g sfafafafe

wAverafn 5y famaa Figs o< )
T Afaatany teagme g

T g AR 1REN

aafas %m—qaan REEREEd
HHRATIHEAGIGAT AT =wged wfa uLin
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These can be translated as follows —

This abode of Kumbhaswamin Lord Visnu was built by Kumbha It1s
beautiful like the Kaildsa the hugh abode of gods and full of wonderful
things tike the Himalaya By the fustre of its golden ornaments 1t excels the
beauty of the mythological mountain Meru It 1s so high as to look like
the Tilaka (sacred mark on the forehead) of the world and the Mukuta
(uara) of Chittorgadh (28) Is it representative of the hailasa? Does it
denote the laughter of Sva? A compendium of moonhight 1s 1t part of
the Himalaya ? This beautiful abode full of different subjects 1e images
of different gods, was bt for Visnu by Kumbba on the Cluttor mountain
(29) Nearit were a number of lofty temples ornamented with golden
sikharas and a-temple dedicated to Adivaraha where he consecrated vartous
1mages of Lord Vignu (31)

These verses are generally said to refer to the humbhaswamia temple (which 1s also
erroncously called the humbhasyama Temple) situated near humbha s Palace at
some distance, to the north of the RS  Though of gigantic dimensions both on
the horizontal axis and the vertical 1tisa patch k and its h has
more than enough evidence to show that 1t 1s an earher construction kumbha
did not begin1t he only restored and rebuilt it and dedicated it to huis Lord
Some fentures of the temple ¢ g curious plan of the mtenior and three

1] dmma series of 20 pullars of different conformation
proportlon of Saiva and Vaisnava icons in the temple comparatively plain bhnf
Jamgha and pradaksma-patha and a disproportionate and confused superstructure
amply confirm that the present structure does not belong to a single umfied and
homogeneous plan and design  His two other temples at Achalgarh (Abu) and
Kumbhalgarh which also bear the same nomenclature  KUMBHASWAMIN  are
1n contrast each a homogeneous architecture with Sastfic proportions

sznu

M A Dhaky surmised that this temple was orignally built in the early 8th
century A D by Raja Manabhanga who 1s recorded to have built here a Stirya
temple (now called the halika-Mata) and a Tppura-Yyaya temple dedicated to
Swva5 The Rumbhaswamm 18 the same Tppura-Vijaya temple Kumbha restored
1t The &ikhara was butlt anew A new samvarana was placed on the mapdapa
Original Sava 1cons and sculptures (wWhich had been desecrated and damaged)
were replaced by Vaisnava scons  But some of them still remam and affirm that
this was ongoally a Sawva temple  The style of the old part belongs to the first
half of the 8th century A D That the sanctum circumambulatory and the
Jamgha of the mandovara are similar to those of the halika Mata templeS

supports Dhaky s thesis
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Tt has been suggested that 1t was ongmally an Adivaraha Tt"mp‘\; c:i
the Pratthara age (late 9th century A D) probably bult by Bhoja mhl a“t
(Amoghavarsa) entitled *Adivaraha whose nscrption recording the establss m:h
of a Pathasala or Pa{tsila (see Chapter-1 above) has been found at Chutorga
Tcon of Adwvaraha has 1n fact, been carved on one side of the Mukha-catusks
An mage of Varzhavatara along with other avataras 13 also there m the
pradaksina-patha  But documentary evidence 1o ewher case is not forthcoming

The kumbhaswamn 1s 2 sandhara prasada 1n which all types of stones grey
and yellow sandstone basalt granite, black slate and white marble have been used
Like the building material there are stylistic vanations Bhitg 1s perfectly plain
and there 15 no grasapatyy, gajathara agvathara or narathara  The Jamgh? 1s also
devoid of ornamental sculptures which were so commonly used since the 10th
century A D There are a few Vaisnava icons only Plam surfaces predommate on
the extertor this aspect unmystakably indicates towards 1ts early ongin

Open vatayanas have been provided in the pradaksina-patha which s also
platn except for 2 few 1cons at the cardinal points  Here the patchwork complexion
15 more moticeable than anywhere else  Square jalies of simple perforated
geometrical designs each panel having mne compartments are used here They
are typical of Kumbha s age and are found 1n almost all structures which were

buidt or restored under his mstructions € g in the Birttistambha and the $rogara—
Cami

The intenor 15 composed of 20 pillars  arranged 1n continuous series gving
1t a longitudinal Instead of the usual octagomal conformation These pillars are
of different stones designs and types and they befong to different styles
Netther do they belong to the omgmal temple, por were they made by the
sculptors of Kumbha It seems that when Aumbha set to restore the
temple the casiest and the most expeditious course open to his architect was to use
material of the rumed temples which were available m the area jn such abundance
that a wotkable selection could be made This also happened when Mokal
restored the Samadiwkwara temple n 1428 which 100 comains piflars bases
capitals and other architectural parts of different styles Chattosgadh was a great
Tistha both for Brahmamical and Jamna worship and more than a hundred temples
were 10 consecration when Alau'd~Dio Khaijt captured 1t 1 1303

1t was duning
the ten years period of Khalj occupation that most of them wer

e razed to the
ground  Some parts as pillars, however, remaed and they could be put to nse

agun 1t was particularly the case with those preces which did not bear sculptures
of dwinies but ornamental designs only or mostly They survived intact  Some
ancient piltars were cxgusiely designed and carved they attracted and appealed
wresistibly It was this way that Jata chose 10 use four ancient piiars probably
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belonging to the Calukya school of Art, as therr wooden-exquisiteness testifies on
the 8th storey bal of the Kir ha They were also taken from some
rumed temple It seems that only four were there hence Jaita had to use four
other pillars of average quality along with these four classics, two in each balcony,
on the four sides

Five panels showing Krsna-Rukmani, Rohipi-Damodara Madhava~Tulst
Rama-Laksamagpa and Kyspa-Lila bearing inseriptions on their pedestals dated
m VS 1505/1448 AD were placed by Kumbha n the empty mches of the
Mandapa  This was also a patch-work as many other panels sculptures and wcons
could not be replaced and they remamed mutilated and rgnored

Vastu-texts were particular about Mana-Pramapa (measurements and
proporuons) of the Prsada to the pomt of minutest details  But 1t was not possi
ble to follow thetr dicta 1n a restoration work When the sub-structure was already
there 10 all 1ts essentials and one was required only to fill in the blanks make it
up and fimsh  The so-called Kumbhaswamn Temple of Chittorgadh has come to
be consequently too big a structure which 15 much out of proportions to be

aesthetically appealing

It 15 not possible that the intelligent scholars Atrr and Mahesh who
composed the KP could have called this patch-work temple a Tilaka of the world
(®aTdifaaa19%) and Mukuta of Chittorgadh (FZzagq-Nfaagera®™) Infact itis
the Kir bha lofty and d which an 1mposing posttion 1
the Fort towering cffectively over the city below and it 1s the Rirttistambha which
could be called Tilaka and Mukuga  Iti1s the Kirthstambha which is seen from

afar when one approaches the Fort

The reference fgufiufraed 5 @167 denotes a builldimg which was full of all
wonderful things like the Himalaya te the highest mythological abode of all
gods  The ref also 1nd m the same d The humbh
does mot at all contan them  The hurttistambha, on the other hand 1s full of the
wonderful things hke the Himalaya the wonderful subjects denoted in these

fe are the of the k bha viz  the sculptures of gods
goddcss:s and other dwvimuies (as various forms of Visnu and Siva and therr
consosts, Vayu Dhanada etc) devanganas (as Lalita and Lulz) nivers {as Ganga
and Yamuna) seasons (as Sisira and Hemanta) Kyspa and Sukla paksas the four
Vedas yugas (as Kaliyuga and Dwapara) ayudhas (as Tpisula and Sakti) yaksas
kmnaras even bhiitas vaitalas and ddkims nartakis tapasvins and common
d 1ons of the porary society- all i p n tul d
forms ' There ate hundreds of them systematically and orderly stationed at various
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of characterisa-
£ the vatiety and vastoess o
ts nine storeys Inview o e
o oy m;ll wonderful subjects Which have been alluded b ey ot
- theydar“f:q faeg 20d 1t 15 to the Jurttistambha atself and
waFg and |IIea!
burldig that they Tefer

186 —
“This 15 attested by the exphicst reference the KP verse~18
it AEad A

s gods and 1t
(The harttistambha 1 full of mcarnations 1¢ sculptures of vanous g

nce 1n the
excels the mythical Meru on this count) Almost similar 1s the reference
&P verse-28 —

armmatERR R T gEd

(It excels the mythical Meru by the tustre of its vanous golden ornaments ""e‘P?:
sculptures bearmng the golden pelish)  When the composer noted [EastRie "
it and made a refererce to the beautful Meru he wanted to denote the
Kirttistambba and tiot the patchwork humbhaswamin Temple

D dmnn the & b
MERU and MAHAMERU7,eg

In several otber
has acrually been referred to as

Tafe ol o L4L¥ aF i

gf% o @Y wgrrsfras o

g 9wy o wnifaeEs Oa

s 4 Fifawes sk o0
i ST T arw of wmEe
=t Nfawrr sl gaar--

And

When the prafastikara noticed ERERA-NIRY- I mag-NE I FlT e
Was exphieit that this was built nay created and brought mto form anew,1e from
foundanons to the $ikhara and it was not a patch~wark. restoration hence the use

of the verb A1 This 13 true ooly in respect of the Kirttistambha and not to
any other structure

Tt wascalled g REarfRa-oroT (The abode of the Lotd of bumbha viz

Visgu) on account of the suple fact that st housed hig Ista~Deva Lord Visnu
who m his Japardaga form was the presiding deity of this great structure
1t has been named as such m the kP Verse-33 almost mn the same conimuation
Aawmmgnmy  sgamim (He built the Ka

rtustambha in front of the temple of



Antiquities of Chuttorgadh 62

Samadhisvara Siva) and 1t has been specifically mentioned as N=ifrarg Py
(the place for the play of Laksml consott of Vispu) &

Kumbha was an ardent devotee of Vispy  Vispn was hus Ista-Deva  The
Kirtistambha was built for hus Ista-Deva, hence in the prasasti it was called
humb) in-Alayam  To d a temple or a religious structure on the
name of the builder with the sufix Swamin (Lord) was an ancient custom ®

The reference of the KP cited above (Verse-31) that there were several other
lofty temples in its nesghbourhood

Ry~ RdsaIg-naga

and a temple dedicated to Adivaraha where Kumbha consecrated various mages
of Viggu

ATA-I- AR U gy nFaT-f ey

1s extremely sigmficant Where and in the neighbourhood of which structure
were these lofty temples—1s almost 2 decisive question  This indicates that an
Adivaraba temple was already there i the nesghbourhood of this structure and
Kumbba had a number of Visnu mmages consecrated in this Adivaraha Temple
By no stretch of imagmation this could have referred to the so—called Mira Mandir
which adjoins the humbhaswamn temple because Kumbha s not recorded to
have built or consecrated any image in the former It in the Jatter only e
the humbhaswemin Temple that he consecrated smages of different mcarnations of
god Visnu and 1t 1s to this that the Adivaraha temple reference obviously denotes
That 1t was origmally the temple of Adivaraba s also thus confirmed  Therets
no other temple 1n the vicimity which could answer this descripron  The
humbhaswamm temple stood i the nerghbourhood of a busldmg which was so high
and imposing as to look like the TILAKA of the world and the MUKUTA of
Chutorgadh This pomts to the KIRTTISTAMBHA, m whose nerghbourhood
existed many lofty temples one dedicated to Adivaraha where Kumbha nstalled a
number of Visnu 1mages  d&fa¥F reference 1s too obvious to be mistaken

All this shows that the reference of Kumbhaswimm Alayam m these
verses of the Kirttistambha-Prasasti does not denote the present humbhaswamin
Temple as it 1s popularly understood but the hurttistambha stself
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Hegemafter referted to as the RS and huarttistambha-~Frasast 1s the KP

+d 1 detm} m the authors
Thys aspect of the matter bas been discuss

mt:!slogi::; *CHITTORGADH RIRTTISTAMBHA OF MAHARANA
KUMBHA (m print)

Kurttistambha-Prasasts (heremafter referred to as the BP) Verse-186
Harbias Sarda Maharana kumbha (Aymec 1932) pp 212-22

§et-Cutrakiita- bumasa~Viharam (Guyarati) Swuadhyaya Baroda Volus Ifo“
4pp 511-15 the Emgraph which 3 these ®as p

byR C Agarwal of Rajasthan-Bhor, Vol 9No 2(Apn! 1966) pp
30-31

R C Agarwal Vards Bissau Vol 9 No 4 pp 11-14

This aspect of the study has also been dealt wuh 1n detatls 1n the author s
monograph  ‘CHITTORGADH RIRTTISTAMBH{ OF MAHARANA
AUMBHA (inprny)

humbha styled himself Ad ha and P bh fus wo most
frequently used birudas probablv in mmstaton of the sHustrious Gupra

Emperor Chandragupta-11 Vikramadnya who had a colossal image of Adi
varaha carved at Udaigire (Cave No 5) mn earfy Sth cemtuty AD  for hus
having similarly rescued the earth from the chaos, te brimgug about a
cuitural renaissance  Bhoja Pratshlira Amoghavarsa afso assumed the biruda
Adwaraha and be 100 had an mmage of Adivaraha carved i late 9th
ventury AD imside the Laksamana Gate of the Gwalior Fort It s quite

likely that Kumbha had an Adwaraha wmage consecrated 1n the Kumbba
swamm Ternple 1n pursuance of this tradition

As for example Vallabhatj-Swamm Vis

qu (present Caturbhua) Temple of
Gualior of 87576 AD Tnbh aray Swamin (or Bhoya-§: un)
Temple of Chuttorgadh (present Samadhiswara) of early 111h century A D
Cahadadeva

-Swamtn Temple of Iswal of fate 12th centu;
Ty AD d
Udbaraga-Swamun Temple of Negda of I2th century A D *






On the Mushm Monuments of Chittorgadh

There are several butldings m the Chittor Fort which possess typical Mushm

features lke arch, vavlt and dome plaster-work and glazed-tle decoration
Almost al are built of rubble and the use of dressed stone 18 mummal e
where piffars were needed prers of tubble have been used  Of course, some other

palaces ¢g Kumbhas Palace also contain arch and dome  But the distnctine
characteristics of therr style are the predominance of jharokba-windows projecting
gorgeously from the facades abundant use of pillars and brackets including struts,
2nd chhatns and chhaparkhats arranged effectively on the superstructure They
belong to a class and style different from that of the former

Even

Witbout the projecung onel-windows (jharokhas and viiayanas) finely
chiselled piltars brackets and chbajjas, and chhatns and chhaparkhats, the Mushim

Busldings of Chuttorgadh are eanly distmgwishible s the vast amay of typical
Rayput patatial manswons

The so~called NAULAKHA-BHANDAR and the wall which has nsts
middle the beaunful Jama temple called SRNGARA-CAURI are the first of this
senes (Plate-XXXVI) The NAULAKHA-BHANDAR s the western-most bastion
of 3 wall called BANBIR S-WALL crudely and haphazardly built of rubble without
plaster It runs from west 10 cast from thus bastion to the road wm front of the
FATEH PRARASH PALACE confarming, 10 the east of the $RNGARA-CAURI
several vaulted halls which now house the Archacological Sunvey of India office
and Museura  Pullars, hintels and other temple~parts and sculptures have been fed
mto this wall indiseniminately  An nseribed stab 1s used upside-down which
shows that thts was done dunng the Mushm period  Piilars are laid across the
wall 50 that only their bases are visible Sculptures have also been used simularly
only for the value of therr stane The rubble skeleton of the wall bas no
architectoral merst at 2l and it s entitely ugly and repulswe
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To call this bastion NAULAKHA-BHANDAR (= TREASURY OF NINE
LAKHS) 15 a misnomer It 15 a double-storeyed building with a hall mside and a
set of apartments now mostly ruined, on the northern side  The hall has walls of
dressed stone and a vaulted cetling  Though the extersor 15 designed 1 accordance
with the architectural dictates of a medieval bastion, the interior has a different
spint and probably 1t had a different usage 100 It gives the mpression of 3
Mushm magbarah (tomb) than anything else

The entire complex with arches and vaulted and barrel-vaulted ceilings,
extendmg from the western edge to the FATEH-PRAKASH shows that it owes
1ts onigin to the Mushm period Built of rubble and temple materral 1t appears to be
a defensive wall  Alan d Din Khalp captured the fort of Chittor 1n 1303 A D and
placed 1t in charge of his eldest son the Her-Apparent hhigr Khan Chittorgadh
was accordingly re-named Khidrabad The Khalyis held 1t for nearly ten years
Maldeo Sonagra then held 1t for the Deths Sultans for a pretty long time Hammur
recaptured it in about 1335 AD  The fort thus remained under occupation of
the Mushm governors for neasly 30 years There actually was the need all through
this period to cordon off the neighbounng Hindu pilgrimage area of the
Gaumukha-Tirthasthala  Obviously, no Mushm governor could have afforded to
stop the Hindu rnualistic worship on auspicious occasions ¢ g on the eve of the
fair which was held here annually on Cartfa-Astam:  On such occasions when the
Hindus assembled 1n Jarge numbers the Muslim governor could bave felt insecure
aad had a defensive wall raisedl  around lus official residence  In such a suvation
as this a defensive enclosure was a sccurity need agawnst a surprise attack, even

without this apprehenston

How the bastion was named NAULARHA-BHANDAR and the wall
BANBIR S WALL 1s oply a matter of surmise The nomenclature yn etther
case 1s not sustained by any evidence or justified by any usage By no stretch of
magimation, the bastion could have been used as a Treasury 1t more appears to be
& mortuary-bafl viz a Tomb Banbir had no object or purpase to raise thus
defensive wall It 15 a ghastly-looking structurc and 1t may also be conjectured
that soon after the Rajputs reoccupted the Fort, st was named after Basbir, a
villamn of Mewar History In fact 1t looks Uke a villam amudst the beautiful

temples of ats neighbourhood

There 35 no doubt that the fechings of the People - both of approval and
disapproval - have been per 1y tagged to arch 1 history  Thus has also
happened at Fatehpur Sikn, the seat of Akbar the Great, where palaces are namted
after hus mava-ratnas (Nine-Jewels) One 15 called the Palace of Ab ul Fadl and




67 Alhg-Kabra

the other that of Faidi  Akbar’s personal residence attached to his Harem {Sera
gho Raniwis) is called Birbal s Palace and so on

All these are popular misnomers which have largely contributed to obscure
history at Chittorgadh as well as at Fatehpur Sikny

The so-callld BHAMA SHAH S PALACE (Plate-XXXVII) situated just

i the Birla D} hala within this complex 1s also a Mushm residential
building Though the later restorations have made 1t a patch-work, the onginal
fabric 15 ble Itisail eyed build the middle one having a

broad arch m sts centre This arch has an emphatic ogee  The third storey has
rectangular openings Vertical and horizontal projections make up the design
The whole structure 15 crowned by a single broad sems-circular dome The con
struction 15 of rubble s plaster has peeled off (Plate—XXXVIII) It s, pure
and simple a Muslim building and stybstically it goes back to the early 14th

century AD  Bhama Shah had nothing to do with 1t and this cannot be connected
to him 1 any way

Like the so-called BHAMA SHAH S PALACE thete 1s near the eastern
ramparts the Palace of Gora Badal, consisting of two domed structures built on
the chabar-taq (four-arches) system  This 1s also a pure Mushm structure  As it
appears the Mushim buildings 1n the Chittor Fort have been renamed on popular
heroes of Chittor and Mewar as 1t happened at Fatehpur Sikrt

Reference may be made 1n this connection to the epigraph dated V'S 1392/
1335 A D 1n the Jana Temple at Karera It reads as follows —

(2) H‘vﬁ 23R IF T g o @
Aifarge wam agraetaaa

Fzicwd

() =fmrady ox A sud ww
faare wgwedd gge dig
mma’gﬂ

(2) feamm = wer Mg sk o

It records that during the reign of Banbir son of Maldeo, the milttary com-
mandant of the Fort Muohammad Deva (3302 23) who was son of Subaga Simha
Chaupgdara (and hence was a convert) died and a tomb (GOMATTA = Gumbad)
was built 1n his honour (to enshnine his mortal remains) at Chuttorgadh on 7th of
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Pausa Sudl, Sunday i the yearV S 1392 That GOMATTA (a3 15 2
Sanskntised form of Gunbad (Gumbad 77} 15 attested by references 1n such works
as the Chhitai-Charit,e g —

TwE gL AT

(Gumbad 1 ¢ dome of the shape of musk-melon) Later this word 1s used fora
domed tomb Ttisthis way that we have the Lal Gumbad (The Red Tomb) the
Dadi-ka-Gumbad (The Tomb of the Grand mother), the Chhote hhan ka-Gumbad
(The Tomb of the Junior Khan) the Shish-Gumbad (The Tomb of Mirrors or
glazed tiles) and the Bara-Gumbad (The Great Tomb) for example at Delhi

The record that a tomb was built at Chittorgadh during the reign of Banbir
son of Maldeo 1s sigmficant As it seems the so-calied NAULARHA BHANDAR
1sthe tomb viz the Gomatta which has been referred to in the epigraph  OF
course, 1ts dome1s no longer extant The wallto which itis attached at the
western most point also seems to have been named simultancously afier Banbr,
son of Maldeo referred to 1n the above epigraph

buiid 15 the lled Palace of *ALHA

The most g of these
KRABRA' Nobody hnows the meaning of 1lus nomenclature, or how it came to be
known as such It 15 unmteligible  *Alha-habra may be a corrupt form of
‘Allah-0-Akbar® or ‘Akbar-Rhubra or most probably Ilshu hubra’ (the one
worshipped wiz, Allzh s great) which all sndicate towards 1its origin  Attached
to the Palace of Bhama Shah 1t 1s a large assembly hall composed of heavy rubble
piers (Plates XXXIX AL) which support ogee arches cross-vaults making up the
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cetlings (Plate-\LI)  The building 1s obviously a Jamu Maspid having s western
side closed to make for the Qiblsh wall and us fscade on the castern stde which has
now been destroyed  The Qiblah stone bearing a carved arch 1s sull lying near the
Mihirdb Tt s a five arched Pacamokhl Maspd seven assles deep built of rubble
(for p'an sce Fig 12) The mam entrance 1s guen in the centre of the sovth side
(Plate-ALI) It 15 composed of two prlasters supporting brackets and a hintel-all
of finely chiselled stone  The entire bays ‘A* and ‘B have been comverted into
rased platforms fittingly attached to the masn entrance of Jimi Maspd having
stone pufars which bear Rintmukhas on the bases  The corresponding entrance
on the northern side 1s also similar though there are no ratsed platforms attached
10 it like the southern pate

Prers support braad asches of the true (radiating) type  They have emphatic
ogee (Plate~\LIII)  Thes 1s an ymportant feature  Ogee s there an the arches of
the Quwwat ol tstam “Masjid Dellt (1192-1200 A D) gateway of the Ardhai-Din
ka~Jhompra Masfid Aymer (1211-21) and also 1n the ornamental arches af the tomb
of litutmish (¢ 1236) Though it ts not there 1n such Khaln buildings as the
‘Alst Darwazab and the Jam at hhanak Masfid at Delli ogee 1s most pronounced
1n the 15th century buildings of Jaunpur and Chandery ¢

Though built of rubble the arch of this maspd looks sery beauttful by the
sheer dint of the opee feature and 1t seems that the mdigenous builder had a
decided preference for 1t on account of this over all impression

“The Hall 1s divided tnto square bays each one having 1ts own ceting which
1 made up of cross vaults resung on respective arches  Thisss a typreal Mushm
feature the most prostounced examples of which are extant at Tughlagabad and
Firuzabad at Deli eg the entrance of the citadel wherein the Tomb of
Gluyathy d Din Tughlug Shah 15 sutuated and the dilins of the Kotls Firoz Shah 3
Ths feature takes the building closely nearer to the Sultanate monuments of Delht
of the hhaljt and the Tughlug periods than to any other structure at Chittorgarh
and testifies that 1t owes s origin to 2 Muskm patron

Curiously, 1t has no dome or any other super-struciure  Some thing should
have been there on the western-most awsle ¢ g on the nave  But this portion too
has fallen down The Mihrub has been hurriedly restored otherwise the whole
secuon 1s tn rwias and we are left guessing

The building thus, has the following distinctine features —

1 Tis western side 15 closed 10 mark the Qiblab and its onientation s thy
of a Jimu Maspd with entrances on the south and north sides
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2 Tiisarubble and plaster construction made up of heavy rubble piers
There 1s Itttle dressed stone and 1t has a spinit of sts own

3 Itis made up of broad arches with emphatic ogee

4 Each square bay has its own cethng made up of cross-vaults

5 Thesouth and north gateways have each a pilaster-lintel and brackets

entrance
6  LikeaJam Masyid 1t has an open and spacious mterior to be able to
act date a large congreg;

The onginal plaster has pecled off and at present only rubble 1s seen
Restoration work has much damaged the original fabric but 1ts spirst 1s not at alt
missed 1t 15 exactly stmilar to what we percetve 1n the 14th century mosques of
Delhi of the same matersal  Unmistakably, 1t belongs to ther style and class

This 15 corroborated by the phical evid Tour fr ry Perstan
mscrptions are found at Chittorgadh 8 The first one datedin A H 704 (1304
A D) mentions one Mamnz Alp Khin The second one 1s dated A H 709
(1310 A D) this and the third one which bears no date but belongs to the same
period contain eulogies of the Khalp Sultan  The fourth one 15 the most impor
tant  Though this 1s also fragmentary and bears no date t RECORDS THE
CONSTRUCTION OF A JAMI MASIID 7 Ths proves that a large congrega
tional mosque, viz Jam: Maspyd was built here around 1310 A D during the
Khaljl occupation  The Hall which at present bears the misnomer ALHA-
KABRA’ 1s certamly the Jamy Maspd which has been referred to i the

nscription

Two Persian inscriptions found at Chittorgadh® show that a number of
other buildings were also raised here dunng the Tughlug period prior to its
capture by Hammir ¢ 1335A D The first one which 1s fragmentary belongs to
the retgn of Ghiyathu d-Din Tughfuq Shah (1320-25) and mentions one Asadu d-
Din Arsalan as the builder of some edifice VA DAD RA BUNYAD  Arsalan
was appointed Naib Barbak in 720/1320 and he was governor of Chutorgadh The
other one now built up m the back wall of the tamb of Ghaibt Pir belongs to the
reign of Mubammad bin Tughlug It records —

Kard Sultwsara: Khush Manzar
Bahar khalq Khuda ba-khiib Akhtar
Asad al-Din~ Mulk  ba-Khidrabad
Een Chimn khush Mugam Kard abad
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(This beautsful Royal Inn was bult for the us¢ of the fathful at an auspicious
hour by Asadu d-Din the Governor of hindribid-Chuttorgadh)  The inseription
bears the date 9th Shawwal 725/18th September 1325 A D

These buildings, however are no longer idennfiable  Duning the course of
more than six centunies they have changed therr face nomenclature and usag~
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It 15 noteworthy that material of immense historical value meluding pilfar—
bases shafts capitals door—jambs lintels vedika pillars asanapatyikas and
other temple parts, mscribed stones and sculptures lies concealed n this
wall  Itis 1n fact, a rare treasure  Even 1n fy this s ve
of the vast array of temples which adorned the area m 1303 AD when the
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